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Da ispravitsia molitva moya No 2

1. Da ispravitSia molitva moya yako kadilo pfed Toboyu: 1.
vozdeyaiiiye rukd moyéyu, zhértva Vechériifaya.

2. Ghéspodi, vozzvah k Tebé uslishi mia: 2.
vonfif glasu moléfiiya moyegd
viiegda vozzvali mi k Tebé
3. Polozhi, Ghéspodi, hrafiéfiiye ustom moim, 3.
i dVer ograzhdéfiiya o ustnah moih.
4. Ne uklofif §érdtse moyé v sloVesa lukdvst¥iya, 4.
fiepshchevafi Vini o gfeséh.
—Ha Jlumypeuu Ilpexcoeocesiujennuvix lapos
(Icanom 140, 2, 1, 3 u 4)

Adagio.< -

Let My Prayer Arise No 2

Let my prayer arise before Thee as incense;
let the lifting up of my hands be an evening sacrifice.

Lord, I have cried to Thee, hear me:
attend to the voice of my supplication,
when I cry to Thee.

Set a watch, O Lord, over my mouth
and a strong door about my lips.

Incline not my heart to evil words,
to make excuses for my sins.
—from the Liturgy of Presanctified Gifts
(Psalm 141:2, 1, 3, 4)
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(continued from page 2)

performance mentions “incredible accents...almost to the point of causing pain.”

In the present edition the choral refrain has been placed following the first verse, instead of at the end of all the verses.
The piano reduction from the source has been retained, except that the rhythms for performing the grace notes have been
written out. The doubling of the octave in the alto part in mm. 6, 36, and 70 should be regarded as an ossia.

—Vladimir Morosan





