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*) In the triple rhythmic figures marked with a bracket the pulse of the quarter note remains constant. 
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Behold, the Bridegroom Comes 

OMP - Ri 012E

Nikolai Rimsky-Korsakov (1844-1908)
Arrangement of Kievan Chant

English setting by Vladimir Morosan

RIMSKY-KORSAKOV, Nikolai Andreyevich (b. 1844, Tikhvin; d. 1908, Lubensk Estate, near Luga, Pskov Dis-
trict)—began writing church music upon his appointment in 1883, together with Miliy Balakirev, to head the Imperial 
Court Chapel in St. Petersburg. Altogether he wrote forty choral works for the Russian Orthodox Church: fourteen 
titles were published in two series in 1884 and 1886, respectively; a setting of “t™B™œ £—œ¶† Ê§†œL∂¬” [Te Deum lauda-
mus] appeared in 1893; and a collection of 25 more works was published posthumously in 1913 by Evstafy Azeyev.
 In his sacred choral works Rimsky-Korsakov made extensive use of authentic chant melodies as well as melodies 
he himself composed in the style of chant. The polyphonic treatment of the melodies is quite varied and innova-
tive. Some melodies serve as motives for imitative counterpoint, while others are harmonized homorhythmically, 
using a thick choral texture replete with doublings. The harmony is often modal, preserving the archaic flavor of 
the chant. The present setting constitutes a set of variations in which the iterations of the Kievan Chant melody 
(marked in the score with Roman numerals) are presented in an array of different choral textures. 
 “Behold, the Bridegroom Comes” is the Troparion sung at the Orthodox Matins of Great and Holy Monday, 
Tuesday, and Wednesday (popularly known as “Bridegroom Matins”), when the services focus on Jesus’s parables of 
the “last days” (Matt. 23-25), including the parable of the wise and foolish virgins ( Matt. 25:1-13); in the Orthodox 
Church’s theology, Christ is clearly identified as the bridegroom in the parable, who shall return at an unexpected 
time, as well as the “Bridegroom of the Church,” who sacrificially lays down his life for his beloved bride.
 The present English adaptation is based upon the Russian first edition and the original-language edition with 
phonetics, available from Musica Russica. All the composer’s markings have been preserved. Tempo and expres-
sions markings have been translated from Russian to their Italian equivalents; all editorial editions are enclosed in 
brackets. 
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*) In the rhythmic figures marked “5” the pulse of the quarter note remains the same as it was before. 
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