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[ING 50RTHHODOR LITURGY

LORD, NOW LETTEST THOU

(ST. SIMEON'S PRAYER)

Greek-American composer Peter Michaelides (b. 1930} holds a doctorate in composition from the University of
Southern California, where he studied with Halsey Stevens. Currently he is Professor of
University of Northern lowa in Cedar Falls.
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(like an ison} until the next notational change; 2. If appearing with a textualNpassage of Several W
harmonic recitative in guarter notes, in a “pulling’”’ linear motion.
Dotted barlines are intended as rehearsal aids, and do not indicate megrical\divisions. Solid barlines, on the
other hand, indicate both textual and musical points of repose. However, pauses™hetwewdq sections should not be drawn
out. Both conductor and singers should feel this work /inearly, even_ in_the chordal Ysgtions The conductor should
emphasize the horizontal flow of this setting by minimizing verfi€al condutting movem

PETER S. MICHAELIDES

(1960)
= 66
), RN
Soprano i‘“ ‘—- 1 -
[ - \7 M
o A |
Alto i‘\‘) < ‘\\\ <2 1
[ N
BN .
Tenor % 1I I// /\ // :
o)
8 ET /TEST THOU THY SERV - ANT DE - PART IN
S N ¥ Y S N N
Babs
55 E é
e !
. Piano " J P !
for rehearsal only f
S0 I E NI " S — —
I. e 11 :

© Copyright 1981 by HOLY NOTE PRESS, 1510 Thompson, Glendale, CA 91201, All Rights Reserved

WARNING! By making illegal copies of this piece of music, you are not only infringing upon
Federal copyright faws, but depriving the composer and editor of their tawful earnings.
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=} Quick pause; immediately to next phrase,
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18 March 1860

*) Some sopranos may double alto line.
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