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NOTES

Russian choral composer Pavel (Paul) Chesnokov (1877-1944) was one of those representatives of Russian culture who
somehow managed to live and create trapped between two opposite worlds in collision; he found a prominent place in both pre-
Revolutionary imperial Russia and the totalitarian Soviet Union. Born into the family of a church choirmaster, he studied at both
the Moscow Synodal School of Church Singing and the Moscow Conservatory, where his teachers were Sergei Taneyev (1856-
1915) and Mikhail Ippolitov-Ivanov (1859-1935). Later, he taught at both institutions; during his career he conducted both church
choirs and the most illustrious Soviet choruses, including the Moscow Philharmonic Kapella, the USSR State Kapella, and the
Bolshoi Theater Chorus. Consequently, his compositions span both the sacred and secular realms, comprising over 100 secular
choruses and more than 400 sacred works, as well as a large number of Russian folk song arrangements.

The latter are characterized by poetic warmth, elegance, and subtle humor. The primordial aspects of Russian folk music—
its quasi-primitive modes, complex rhythmic patterns, and mosaic-like motive-formulas—in which Stravinsky revelled, had no
influence whatsoever upon Chesnokov’s style. His was a 19th-century stylized approach, characterized by broad melodic lines
and the use of variation as a unifying principle. These features are exemplified in his arrangement of the dance song “My Front
Porch.”

Russian folk dancing has never been mechanical. “Dancing opens the soul. Dancing is how the soul celebrates,” say the
Russian people. Here is how one Russian choreographer describes a village gathering:

In a big room men and women sat opposite each other and sang songs. After a while the singing stopped, and for a short time
everyone sat silently. Then, one after another, groups of villagers stepped into the center of the room, danced, and sat back down. Each
dance bore no similarity to the preceding one. Remarkably, the mood was expressed so colorfully by the hands, the feet, and body
movements, by the dance steps and figures, that nobody needed words to understand what was being expressed—who was jealous,
who was in love, who was modestly hiding their thoughts, who was anxious, and who was playing the fool.

Dance songs are derived from games and khorovods (round dances or roundelays; the Russian word means “to lead a circle
dance”), but unlike khorovod songs, their main role is to support the movements of the dance. Dance songs are performed
throughout the year. When danced by women they tend to be slower, graceful, and tender; when danced by men, they fast and
vigorous, full of virtuosity and extroverted energy. Bodily movements in dance songs are considerably more complex than in
khorovod songs; therefore, their melody and rhythm—active, compact and concrete, inversely reflecting the bodily movement
of the dance—are never complicated, giving the participants the freedom to improvise. The melodies, constructed out of short
motives, are full of prominent accents, and the instrumental accompaniment (if any) tends to be more elaborate than in khorovod
songs.

Thematically, dance songs usually cover the subjects of love and family life; they may also be about work and everyday social
life; many songs are humorous or satirical in character. Quite often, however, the content is the least important thing in a dance
song: resilience of rhythm and motion that is either beautifully graceful or reckless in its abandon offer the dancers the chance
spontaneously to express emotions ranging from spiritedness and vitality to frustration and grief.

The song “My Front Porch” was used by Stravinsky in the fourth scene of his ballet Petrushka (1911).

—Vadim Prokhorov
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Ah, vi, Sefii, moyi Sefii,
%efii noviye, klenoviye, Feshotchatiye.
Uzh kak znat to miie pd Sefiichkam fie hazhivali,
miie Mila drushka za richefiku fie vazhivati.
Ah, vihodila mdldda da za noviye vorota,
za noviye, duboviye, za feshotchatiye.
Ah, vipuskala, sokola da iz pravovo rukava
“Ah, ti Tefi, Tefi, sokol, da visoko i daleko,
i Visoko, i dalrokd na rodimu storonu.
Na rodimoy to storonke grozen batrushka zhiv rot.
On grozron, sudaf, grozron, da fie milogtif ko mie,
fie Uit pozdno hodit,
s mol6dtsami govorit.
Ne poslUshayu ottsa,
eh, raspteshu molodtsal
Ya za to yevo poteshu, shto 8din sin u dttsa,
shto ddin sin u 6ttsa, da urddildra v molodtsal”

[Giocoso] [+ = 108-120]

My Font Porch

Ah, my front porch, my new front porch,

My new porch, made of maple, with a screen of filigree.

Nevermore shall I stroll along my porch

or hold my sweetheart’s hand.

A young lass ventured out

beyond the new oak gate,

From her right sleve she let loose a falcon, saying:
“Fly, my falcon, high and far,

to the distant land where I come from.

In that land still lives my stern father,

my father who is strict and not at all kindly.

My stern father will not let me stay out late

or talk with young lads.

But I’ll pay no heed to father’s words

and tease the young lad anyway.

I’ll tease him because he is his father’s only son;
but, oh, what a fine fella he is!”

Russian Dance Song
arr. for men’s chorusby P. Chesnokov

 E— T - T - T B T - T - ]
Tenor Solo 75— ¢ i i i i i 1
\QV k= 3 A [ | [ [ [ 1
‘)- D] I I I I I ]
Bass Solo S T T— 1 = 1 = 1 = 1 = 1 = 1
A 3 A [ [ [ [ [ 1
Additional i > N T N T T ——
Tenors | v % & —— & # F T #2¥ e e e ——
(from the chorus) \%)\1 2 3 I I | [ | | I I | I | — I I |
Ah, Vi, %e- i, mo-vyi % - i, ah, vi
AX, BB, ce - HU, MO - U ce - HU, —— ax, BbL
p—— — _ P —
0 I } I h’ I } I h [ ’J ]
Tenor #W—Q—O—'—m . o g ; o |
A\SVJ = 3 | | T [ & | | T [ & | | T 1
D) — ~ — # —_— T
Ah, i, S - i, mo - yi Se - i, ah, Wi, S
AX, BBHI, ce - HU, MO - U ce - HU, ax, BB, ce
p—— — _ T P e .
| N | N | -
B s E— — ) N *® [ 2 !
- =2 . =2 EEE === |
—_ P - — P o —_ I’
Ah, VI, % - fi, mo - yi % - fi, ah, Wi, %
AX, BHI, ce - HU, MO - U ce - HU, ax, BB, ce
0 T D) < > < T | |
~—">—% ! i i ! i Y [r— i u— Y | | | o o
DR " g < ° ¢ oo oo | g o+ ° s $ £ ji —
Piano P @ K P
(for rehearsal only) I —_— | - T
C\: D) AY - ‘ > AY - [ ] )
tﬁ‘:ﬂ:ﬁ — £ i ﬁ:ﬁ
— < — 3 —

FS 015mc

Copyright © 1997, by Musica Russica, Inc.
All rights reserved.



&)°

I

mo - i

% - i,

Ah, vi,__

HO-BBI - € MO -

CC-HU__

ce - HH,

MO - U

ce - HH,

AX, BBI,__

=
mo - yi

% -

mo-yi

MO - 1

ce - HH,

P — ———

BB,

ax,

ce - HH,

MO -H

ce-HU,

N

4
9P

ce

ce - HH, MO - U

BBI,

ax,

HH,

o 3B
[{1s
i
>\uﬂ4!n
o0 8
WL
PNHE &
-
CuNE
—Nala B
il
N
A g

ce

MO - U

HH,

ce

BB,

ax,

HH,

ce

MO -1

3

- -

3

d *
——

3

» o

ﬁf\ 7 7 e
85 | 85 B5 s
X i X i X
Sx% Wl ¢ D”:hm [Tz
5 ;% EELJ
NnlEE RN I i R SR =L
ol s m O o 1Te
1 1
;. N payrp 5. h- il 5 | | |
| nVuJ o A ol m m h G n_V.VJ 5 N oVuJ o e
! v v e
— = 1 ' ~ I — = yaa P L £
=l sem S 2 N NS 2 =
Yo ™
< [CR] L
m s | il m _ _ [\
1)
Lo
N
88 gnp —9 Q9 —pele 29 %
H— € @ c T s
» 5 ] =
] 1 NERR NER W | 1T
~m m o .RHA—
- - o o A
v | Oy Tl ~m 5 e ~m 5 “ew
1 .“. i 1 .“.
,.W = « L s a o [ 1Te8
1 1 ! 1
N D payy 7o~ | L] o Foa
m m e | m m A n_V\.J o Ll I QV‘.J o >
1 1 1T BRI [T Il 1 1 [T 1 1 1
v 9 A h. L = 3| | PR P
—~H m o | = m DO\ S % N S %
oV.m Iy inl 38 e
L 1 [ [ Ei.
o
— = [
S A i .
o =
£ . el |-
28 i —ojell 22| mee 22 .uﬂ/
i B ﬁ ‘_ ie B ﬁ \u i B e
1 1 1 1 1 1
1
B8 | ~ 8 38 1B 8 T
N=%) - | Ll
<< = m N L bIA
1 1
= N L M 4 N
s S Y it WHmiE B > = 5 b
ME«wN N LN ML N
oo N oo
o NG e NG ) N NG
| ———




=

drush-

0

zZa
3a
-

BBI - XO

Bur - xo0

MO - 10

drush-
JpyXK -
APYXK -

mne mi -

MHE MU -
MHE MU -
vi - ho -
mo -

e
Vi - ho -

Ah,
Ax,
la

-
oM - Ja

[—

ax,

la_

—
na

la drush - ka
JIa JOpyX - Ka

na
M

e

Ty

B 1
v

vV
v
Ty

B
v

mi
T
TH 1
T
T 1

marcato f

- vat,

Xa - KU -BaTh,

mne
MHE MU
MHE MUK
MHE MU
d

m ]
S

be

X0

X0

o

—

N

-

ha - zhi
N
BBI
Vi
Ber -

v,

BaTh,

ti,
T™H,
BaTh,
BaTh,
-
1]

mf

ﬁ\\
)
.
Ax,
.\

ha- zhi
KN
KA
e
TH.
-
BaTh.
Wi
BaTh.
Wi
BaTh.

zhi - va

2KHM - Ba
mne ne
MHE HE

HE Xa-2XH

e

—

ha
Xa
Xa
Xa
va
Ba
zhi
KU

zhi

K1

—
— =

fle__
HE
HE
zhi
va
Ba

2KH

d‘#iﬁ%#

MHE
MHE

HE

h-kam__

znat - to

3HATh-TO
-

Ba

Ba
he

Ba

C€ - HU4-KaM__ HEC__

e - fic

3HATh-TO
MHe,
MHE,

HE
fie
HE
HE

TO
TO

mmmm—

Uzh kak
¥Yx kak
MHE

0 mhe po

Ah, uzh kak

mf

AX, yX Kak
drush - ka
ApyX - Ka

znat - t
3HaTb-TO MHE IIO

la
na

la

py - YeH - Ky
na

3HATh
3HaTh

17
17

i

RN B
4
4N
(LN '
82
e _T 4
N AHST >/
N
Q@
; 4
<R W Le\IE E
>3
.
Va ity Sy = m
'
—nee  Cg
_H. o, 22
O o
. -H_ Nm m
u
s -
Meeng g

- f\
<

-~

P S—

D
bé




fe

pe -
fe -
pe -

—

du - bo -
ay - 60 -

poco rit.

za
3a
za
3

e poco rit.

poco rit.

N

Vi - ye,

BHI - €,

Vi - ye,

BHI - €,

Vi - ye,

BHI - €,

_—

no
HO

e r

du - bo

ay - 60
du - bo
ay - 60
Za
3a

za
3a

falsetto

Vi - ye,
BB - €,
BbI
Vi
BbI

HO
HO
HO

]

Za no
3a

Zza no
3a
3a

N

Vi - ye,

BHI - €,

I ]
Ta,
na

o

ta,

VO - IO

no
HO

BO - PO

b
MO - JIO

za

Vi - ye,
BHI - €,
ma
d
da
ma

(0]

no
HO

za

3a

MO - JIO0
o

mo -
MO - JIO0

da
na

di - la,

au - Jia,
da
na
di - la
o - Ja
JIa
/
JIa

Y T,
Y T,
y ammrNa|
y L))

N~ D
NV

-~

\

iz pra.
U3 TIIpa...

2

o

ru - ka -
py - Ka -
so - ko -
CO - KO -

ax,

ah,

VO - VO
BO - TO

4/\

Ja.
Ja.

pra

iz
U3 TIIpa

CO - KO
CO - KO

|4
da
o

ma

a

Ka - Ja,

a
ka - la
Bei-myc - ka - ja
Ia
b
a

vi-pus - ka- la

BEI - IIYC
CO - KO
VT - pus -

Oh,
Ox,
Ka - Ja,

[7)
ka
Ka
ka
Ka

vi-pus - ka-la so-ko -

BHI - TIyC
Vi - pus -
Brr - myc

Vi - pus -

Brr1 - yc

[a tempo]

[a tempo]
[a tempo]

Ax,

Vi - ye.

€.
F
BBI - €.
ye.
e.

ye. Ah,

Ya - TbI
e o
du - bo
Iy - 60

cha- ti

shot
mIéT
BBI

[ (an ML) )

e T D

N~ D

y AN

-~




f/:\

36

A\SYJ

S0

BBI - CO

mm—

da i -

S0

Cco

—
kol,
KOJI,

BbI

u pga - Jaé

KO

na

17

W=

tr e
JIe

ThbI

Ah,
Ax,

TBI JIE

ax,

TH,

Ba.

36
— N

N~ D

la
Ta.

JIe

ThI

TH,

JIe

Tor

V

N “~"D

A
L =

le
JIe

1)

le
JIe

t

ThI

. S}

BbI

T™

ThI

TH,

TH,

Vi

I N Y]

le

t

Je 1D

-~

BbI

ThbI

TH,

Je

ThI

TH,

s~ ]

NV D

po

HY.

My  CTO - poO

bis7|

e KO Ha po
Se

na

KO,

Cco

~t

~

~t

KO.

= o

KO,
F

N "D

41
- N

KO.

e

oa

KO,

Cco

BbI

po

Ha

KO,

né

oa

KO,

Cco

-~

po

Ha

KO,

e

na

KO,

NV D
A\SVJ




i

1 1 1 ' 1
O © O © O
L 4 5 & _HA.PH_ 55 _H .PH_ 5
C o C o c
\7 [e)e) ~ ~ ~ (o0l OOf | IS I'g)
N Ol Ol En
|| B | = ; L 5 o L 5
NC:H «an|C5 [|[end g “een o N g
S ! S M X M X M X
1 ' 1 1
= = = =
= =
L 18 N X [ TN N X
L 7 7 ' [ 1
© < N T <
L v o L
‘4 rm = \‘ 7m =
"o "
@ < Nl c cz | c
HE Yy e IMW\\ o0 o ,m m.. - N ,m m 0’,m
an = O © O © T, o]
[ YEN NM % .‘ NM % [ YEE b nTv h.- OV.S W pﬁ
'y ’m 2 I e 2 C s
T O = I (o) T [
>0
LSO el 22 ol um g
Lo L o
c Xz — c g — C < ©
s oo | « 5 S o 'S 9 |0_C 5 [ Y
1 1 1 1 1 1
= O © O © O © - VW.M L VWJ
M1 5 £ .uw— R TR S e oL
O <
Hhleegl ot 88 ol 25
1 1
> - t _
|8 e ol X
g S <<
-
|5 M N ~y —| |05 m 8| 0D
ol 1N 41~ 4L~ 4
L™ -~ o i
LN (KN WE«N KN N\
oo N N oo
O A enge g \

grd
rpo
gro
Tpo

rpo

OH Trpo -
su - da,

Cy - napb,
OH

OH

JI0
on
on

IAY

KeE.

3€H,
D
MU
3¢H.
o
58
v
J

Z1on,

grd
Tpo
HE
rpo

e
on
OH
da
na
dar

Cy - Japsn,

o
&]_

%

T
S T

1J
3€H,
Z1on,
3€H,
3€H,
I
on,
3€H,
pé
o
e

Z[on,

gro
Tpo

g6 - Zon,

gro
Tpo
rpo
gro
rpo

—

su - dar,

Cy - Iaps,

On
On
on
OH
on
OH

D

,

Ha

zron,
3€H,
zron,
3€H,

gro
Tpo

be

grod
rpo

pe

MoHu

su - daf,
Cy - Japb,
On
Oun

%

o
sl |

Z[on,
3€H,

{(~—>

)

y o)

Y 1D
- N

Y 1D
[ fan WL/
[
N D
)"

Je 1D,
[ (oo W)
A\SV
Yo o

y o)

-~




53

1 1 [ M ﬁ;.v
o = o =
o ol o M
B B
. .
\© o Q@ o
€S el € = il
”n o o n o 1
L]
= . = 3 SE /R & = m ‘Nf i)
go} M _ T O M = B T = B b.uf‘
[ mmm [ T = LI T [
~wmu_m s Ll B 8 R _U. J% 2 " )
N o \ o _ L O L O
28 o 28 e @ b o lle ke o ohd )
T . T
RE SES
QO ¢ Q0 O o T
ol ol
= m [Y = m N = m., h.- a = m e N
= B af[l|| = F THE [ B 5 P
[ L (- RN | N
1 1 1 1
gzl 2z i
L o H L o o o L
£ 2 8 2 2 1o 2 —wjel 08 mw vol|
]
B o o o ol
y— =) | U o = _ —_ LT
FE LA™ EE TES (R EF [T R
L
_ o2 g 2 2 _H. s 282 ﬁ‘i. H i
m
o g ol i = \Hm s nels 35 TeTe
_ 5 |
vy 1 BN
[ LI [ 10N mm Nt L)
L
— ;= — I L L
£S5 ol € S N WAL =N I -4k
M oo o0 h
[talll=st LW\\ talllcet e
T < g‘ T < L1
7 S " Y o X
|
N ) li
S o o 8 H.s=  _\ S =
© el == © 0 Q R/ @0 N 4 Y N
N © EEE 12 5 N o™ N © Ta B
e
LR & LK A I5s;
N KN I[N L1en] N N
o N N o I
o % o N Dree A o NG [
1N N . BT //
— S —

’r\ 1 1 1 1 1 1 1‘

o ﬂ.\ 88 o w82 M, 88 I
NS5 Q j LIS Q | Q [ Ll
S el 85 N 3¢ Hgs "l 85 [hw Hw

1 1 1 1
‘ CT g
Nl l 3 & 3 = L s o~ L 5 o a8
o\L B AN mw g sl 55 SenND o a2 o » 1)
(1T 1 1 [T 1 1 (11771 1 1 (1171 1 1 (111 1 1
O © = O © L S B 2
.PJV e 2 .v\‘ 0 5 s s E Mt 5 A N *»
L o =S —se (] f\\
Stz | 52 pM2E *
N [ o o
(YRR m m e
l S ; |
S P _ S - S | |
~t .v}’ 35 ~ L5 5 e E ko)
HEN HEN HEN H HEN AP |ld
| 0 o - = [ = [ =
P = ] . P oy | = | |
REEE I mEEE [ ENES .
2 a
s
ﬁ.r Q © O O ue Q © 1#
QE _H oM<} _H s Q=
L O O o H— L o | ||
~ W | Mz \ ZiT [ 2T ) S
[ -«
Ll 7 o e
(x|
\. \;‘ W H . o] H — + E — & = E (Y
Qe s Y| E s = E = Pl "
o a
1T 1 1 HEER 1 ' 1T 111 1 1 1T 1 1
1_ 2R .vl 2R o g m_ “. o2 2 ) L)
1 1 1 1
§°8 2 .P\\7 8, e | l\\— 2 2 ) o 12 2 Yoo L)
| s n ES - . el
1 1 1 1
< ~ < § P an
m SR TA3 & = h | e\ 1] ™ ™
(1D il (1 )
1IN 1N 1~ 1k |}
I~ . 1N - I
KN [HE.N [N BN WK,
e I el S S
\ ( =




ot
or
ot
or
o

o*

u
y
TBI

ti

sin
CBbIH

sin
CBbIH

TC

IAH
din
IUH

(0]
oo

tr
tr
ThI

ThI

shio
4qTo
shto
qTo

my?
shu,
1y,
mry,

- shy,
- shy,

1Y

te
Te
te -
TE
te
TE

IIAIb,
shish,

IIATITh,

po
po

10
110
10

To
To
Ya pod
A

ye - VO
ye - Vo

to
TO
to
TO
TE
fe
TE

Zza___

3a___
za
3a

@y
po
110

' [ [
o =
S 8 hj BE Y| 8g
[ [
(o] N
s el 8 S ol 2 g ! YR D
| [
c 1 > > e
L
SE | . 20 el 128 [an @
B E SR IR &= =
REEE HH HHH HH G
1 1
0 © ol 8 8 _Hoo} 88 _HS Sv 8L
1 L 1 ] 1 1
O o Q H Q H_ Qo 1
m W ~ ol m m e m W | % m A
-«
2z Ze Jdll 25 | s r
» g o R= R o =
1 ' 1 1 1 1
L 3 0 § 3 5
el ee ol 22 “ay B2 N0 25
[ e [ 1 [ 1 T
Q O q Q O q Q O
ol EHA S F Y aE
1 1 1 1
Nolts) 7 Q Q
g o) 85 oll| 85 o o o
[ o Ed
Lo N HEH X
8
228 |pH ~ ) h.ww\wm L Naa @R
1T T 11T 1 ] T 1 1
Q o Qo |
m m —H’\\ -p : _ vp : ‘
1 1 1 1
S H_ 3 H— S ‘\\
> =X ~ ~ L m m \ m m
e 25 | s =
@ 8 o g
1 1 a - 1 ' hv m ~ LA Iml V-w
NCRC < 2L “Teenc B TTeallen
= sEn 2=} W= 5 = ) m
1 1 11T 1 1 T 1 1 1T 17T
o == Q o
8 2 .vl‘ S S My aE
L T D
Q \ 0 o Q Co o (Y
gzef| 2S w82
o3 2 |
|m_ o .V\\‘ 7)) m
\ b ¢
YN [ENCC W TR E N 22 i
[HE0N N L. I[N N
oo N N Jo
oy A NG e e o o N
\ (

s
Tr
Ter

Ya

hu!
Te - 1ay!

—

tsa.

1a.

te - s
tsal
na!
shu.
1y.

):

- N
N






