@a

=

THE CHORAL MUSIC OF
VIADIMR PLESHAKOV

Heruvimskaya pesn

Izhe heru¥imi tayno obraziyushche,
i zhivotvofiashchey Troéitse
tfisViatiyu pesii pfipevayushche,
fstakoye nifie zhiféyskoye otlozhim popechéiiiye.
Arnif.
Yako da Tsafia fSeh pod'fﬁlem,
Angelskii fievidimo dofinosima chinti.
Allilaya, allildya, allildya.
—Ha boxcecmeennot JIumypauu

Fluid, floating. Adagio.

Cherubic Hymn

Let us who mystically represent the Cherubim,
and who sing to the life-creating Trinity
the thrice-holy hymn,
now lay aside all cares of this life,
(Amen.)
that we may receive the King of All,
who comes invisibly upborne by the angelic host.
Alleluia, alleluia, alleluia.
—at the Divine Liturgy
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Joyful, celebratory. Andante.

37 tempo & dynamics ad libitum. f
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n 4 | | | . > N
s — > 5 —© F—o be e Y z
[ (anY b 7] Q h1¥7] |7} IA o [ T I 7 J
ANV a O TO [ O = 3 el O @ = 3
D) I | Yy ! h b ! ™
f > = =
n £ o hza 8 E o 7 hﬁ J ] j b= L= > >
OO J =N T ~ 3 »- 175 4 b Iy 2 IsI ] ] D]
Oty — ! - L i s £ 4 4 2
bl I T 2 3 | Vi | | | | ) /] ¥ ol l
i 14 — T Y 14 4 |
* MM 37-38 may be omitted when performed in concert.
0 Soprano soli o
> o | e S > _ 9 ) S 00 o @ A o F |
D p ¥ ] > e |
] — ‘ \ — r Hr E -
An - gel-ski - mi fie - Vi - di-mo do-fi-no - & -ma chin - mi.
AH - relb-CKM - MU HE - BU - JIM-MO JI0-PU-HO - CH - Ma YMH - MH.
Alto solo
N # ‘ ‘ ‘
Y il & | [ — [ | I A [/ | [ &) | ]
g "I A | | | I 0 | } }\} ‘ ﬁ } ‘,l : } r' | | A | y 2 |
L e S ——— S——— o 4 o 14 - \ (* —— ———
o ) » 4 - 4 Q
An - gel-ski - mi fie- ¥ - di-modo-fi-no - 8§ -ma chin - mi
A s AH - Teb-CKH - MM He - BU - [JU-MO [IO-PU-HO - CH-Ma YHH - MU
g
Y wil [ [/ [ &) ]
. A - [ 0) - = 3 - [ A - |
N b Jo [/ [/ I A |
A\SV > 3 I S 3 S 3 ]
o
H %
Y wl I I/ [ &) ]
y . A bl 0] bl = 3 bl A bl |
[ fan) b /] [/ I J I Jg |
A\SVJ S 3 = 3 I 3 ]
DY)
N #
Y wll I I/ [ ]
y 4 A - 0] - = 3 - [ A had |
N b Jo ) Il I/ |
\\g\l = 3 = 3 I ]
o) . S— ) o % ) ]
S — 1 7 =i H 1
bl = 3 S 3 I 3 I 3 ]
-~
42
n 4 \ — 4| ) =_— |
g # D) i P | rcl )| P | P | | | | i 1/ [ [ g P | D) |
y .4 LAl A b =l A V] b | ] ! | P | P et k= 3 | i o 1@ ! [ ] A P Y 2
[ fan} kil 1/ b4 b4 1/ b4 T r ) )| [ b | I/ =i Iy J [ ] T b Py
ANV S 3 e e >y S 3 ¥ [ K ] b4 r ] b4 r ] * - v I ] 2 3 v
D) \ —1 r \ \ % r f : # f ¢
2 G 5 2
Bl I/ I I X
kil & 3 B 3 & 3




10

NOTES

Vladimir Pleshakov—b. 1934, in Shanghai, China, of Russian parents. He began his musical studies at the age of 4. From his
teachers, who had studied with Alexander Siloti, Liszt’s favorite student and Rachmaninoff’s cousin and mentor, he inherited a
deep understanding of Russian pianistic tradition: depth, beauty of sound, color, control, virtuosity, and immediacy of impact.
He emigrated to Australia and then to the United States, where he presently resides. He holds a Bachelor of Arts degree from
the University of California, Berkeley, and a Doctorate in Music from Stanford University. At the age of 16, he made his debut
in Australia as a soloist with major symphony orchestras. Since then, he has concertized internationally with an exceptionally
rich repertoire from the eighteenth, nineteenth, and twentieth centuries. He has gained notoriety by reviving unjustly neglected
works of several composers.

For most of his life, Vladimir Pleshakov felt no need to compose, other than occasionally writing down fragments for or-
chestral instruments. Then, at age 75, after major surgery for esophageal cancer, and a week in the recovery ward, he began to
hear liturgical choral music sung in Slavonic. The music was fully formed, and would not fade until fully notated. No changes
were needed.

Pleshakov showed the music to some friends. Aoede Consort, under the direction of Dan Foster, became interested, and
presented Pleshakov’s music in a variety of venues; a concert at Carnegie Hall (Stern Auditorium) in 2012 featured the world
premiere of 14 choral works. The concert was attended by Charles Bruffy, the eminent conductor of the Phoenix Chorale and
Kansas City Chorale, who subsequently presented four of Pleshakov's works in various concerts in Arizona, inspiring other
choirs, such as the Ancora Chorale, to program them as well. Over the last five years, three small parishes in New York and
South Carolina have used Pleshakov’s shorter and simpler works in their worship services.

Vladimir Pleshakov describes the creative process in the following words:

“At the age of four I heard for the first of many times the wonderful choir of the Russian Orthodox Cathedral
in Shanghai, and experienced the transcending beauty and power of its sound, from whispered murmurings to
thundering exultation. I sang in that choir as a boy soloist for a few years, soaking up the great Russian choral
heritage which the émigrés brought intact to their chosen exile in the Far East.

“The music I write is the music I hear in my imagination. It seems to me that I do not really compose, I
merely write down, in the best way I can, what already exists—somewhere. The music is everywhere, and I
hear it when I take pains to listen. I hear clearly, through seventy years of elapsed time, music that others might
have composed but never did, music that the Shanghai choir might have sung, but never did. It is my turn to do
what others have not done yet, but do it my way.

“This music that never was resonates more clearly and truthfully in my memory than anything else I have
ever remembered from my childhood days. This reconstructed past runs by as a stream of consciousness, a movie
that can be started, stopped, restarted, repeated any number of times.

“This Proust-like reconstruction of the past is more real to me than the past reality itself. I am the mov-
iemaker, the recording engineer, the scribe, the stenographer—the chronicler who records what was and what
could have been, as faithfully as he can, and as fast as he must, while the conjured past rolls by, inexorably and
in minutest detail. The music I hear is the finished product. If I make no mistakes in capturing on paper what I
hear on my ‘radio,’ then the first draft is the final draft, ready to be printed and sung.* [Vladimir Pleshakov, from
an interview given in May, 2010]

Performance Note by the Composer
Cherubic Hymn No. 1—The first three verses (identical) are one uninterrupted melodic flow, perhaps the longest
single phrase in Slavonic sacred literature. The ever-changing harmonies are formed by freely flowing, gently polyphonic vocal
parts. The slower the tempo, the more visionary the music becomes. There should be no perceptible breaks for breathing. The
middle section is a contrasting, chordal, stately, jubilant procession, gradually becoming flowing once more. The final verse
(““alleluia”) begins as a decorated version of the opening verses. The required soloists should have pure voices, which adds to
the visionary mood.





