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Tloopu Xpucros
baarocnoBu, agymre mosi, I'ocmoga

Dobri Hristov
(1875-1941)
Blagoslovi, dushé moya, Gospoda Bless the Lord, O My Soul
Blagoslovi, dushé moya, Gospoda, Bless the Lord, O my soul.
blagoslovén yesi, Gospodi. Blessed art Thou, O Lord.
Blagoslovi, dushé moya, Gospoda, Bless the Lord, O my soul,
i fsia vnutrenfitaya moya imia sviatéye Ego, and all that is within me, bless His holy name.
Blagoslovi, dushé moya, Gospoda, Bless the Lord, O my soul,
ine zabivay fseh vozdayaniy Ego. and forget not all his benefits.
Shtedr 1 milostiv Gospc’)a, Compassionate and merciful is the Lord,
doélgoterpeliv i mnégomilostif. long-suffering and plenteous in mercy.
Blagoslovi, dushé moya, Gospoda, Bless the Lord, O my soul,
i fsia vnutrenfitaya moya imia sviatdye Ego. and all that is within me, bless His holy name.
Blagoslovén yesi, G6spodi. Blessed art Thou, O Lord.
Gospodi, pomiluy. Lord, have mercy.
Tebé, Gospodi. To Thee, O Lord.
Amif. Amen.
—Ha Boxcecmeennoti Jlumypeuu (Ilc. 102, cm. 1-6) —from the Divine Liturgy (Ps. 103:1-6)
Tumorn Marikn Ilayen, pemakTop
Ymepeno 6asro [Moderately slow] Timothy Michael Powell, editor
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Bla-go-slo-vi, du-shé mo-yd, GO - spo - da, bla-go-slo - vén e-si, Go-spo-di.
bna-ro-cmo-u, ay-me Mo -4, lo - cnoo - ga, 0y1a-ro-cjlo - BeH e-cH, lo - crmo-au.

A s ¥/ . _ L7a; 3 —— = p

Alto ’I("‘l‘ # g : : : i : ‘ r_ ‘ \‘ ) I [ ) | | T [ [ [ I I I H
%_J_J_G_A_b_‘_i—‘—‘—'—é—e—‘—d—‘—’—é—‘—‘—'ﬁ—o’—"{
Bla-go-slo-vi, du-shé mo-yd, GO - spo - da, bla-go-slo - vén e-si, GO-spo-di.
bna-ro-cio-Bu, ny-me Mo -s, lo - cho - nga, 0ma-ro-cio - BeH e-cH, [o - crmo-mau.
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Bla-go-slo-vi, du-shé mo-yd, GO - spo - da, bla-go-slo - vén e-si, Go-spo-di.
bna-ro-cmno-u, ny-me wmo -5, lo - cno- ga, 0y1a-ro-cjio - BeH e-cH, lo - crmo-au.
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Bla-go-slo-vi, du-shé mo-yd, GO - spo - da, bla-go-slo - vén e-si, Go-spo-di.
Bna-ro-cmo-Bu, ny-me Mo -s, lo - cmo - nga, 0ma-ro-cio - BeH e-cH, [o - crmo-mau.

g4t = = N — 4

6 te s o5 31 53 3 % ¢ 5 s s . S g 3

J \ \ \ ]

Piano L = = d — Crf
(for rehearsal only) A n n J ) A m é i WJ J J J
N e

Hr002 Copyright © 2015, by Musica Russica, Inc. All rights reserved.



6 P ; [—————— — _ E—
— ) # | rm— p— ‘ |
\J | | [ I I I I | I I I I I I ]
y A y 2 | | | | | | | | D ) ] |
e e e s
Py \ 4 \  — f —
Bla-go-slo-vi, du-shé mo-yd, G6 - spo - da, i vsia vni-tien-fila-ya mo - yd,
bna-ro-cmo-Bu, Iy -me Mo -5, Jo - cmo - na, U BCI BHY-TpE-HiI-s MO - 9,
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Bla-go-slo-vi, du-shé mo-yd, G6 - spo - da, i vsia vni-tren-fila-ya mo - yd,
bna-ro-cno-su, Iy -me Mo -s, lo - cmo - na, U BCI BHY-TpPe-HI-sS MO - 4,
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*Hristov misspelled the Slavonic “Wenp” in the original manuscript, substituting the modern Bulgarian equivalent
“llenwp” shown here, which results in a somewhat awkward treatment of the penultimate consonant in Slavonic.

e - msp u Elliding the final “dr” consonant with the “i” is consistent with common performance practice.
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G6 - spo -di, po - mi - luy. G6 - spo - di, po - mi - luy.
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n # P ‘ ‘ ‘ ‘
\J I I I I I I IT I I I I I I |
y A [ [ [ [ [ [ - [ [ [ [ [ [ [ - [
ey e e e o J  J [ 4 & & e o I
D)
G6 - spo -di, po - mi - luy. Go6 - spo - di, po - mi - luy.
o - cno-au, mo-mu - Jyil To - cmo - i, 1o - MH - TyH.
n 4 »
A —e—eo 9o o (66— - o o 9o o (65— _
[ [an [ [ [ [ [ [ 1 [ [ [ [ [ [
\QU ! I ! | I } [T I I ! I I } ]
G6 - spo -di, po - mi - luy G6 - spo - di, po - mi - luy
o - co-mu, mo-mMu - Jy# Io - cro-au, 1o - Mu - Iy
P
b o — e ——— ? = — ——— 7 = f
— 3 3 3 1 1 i 3 3 3 1 1 f
Go - spo -di, po-mi - luy Go - spo - di, po - mi - luy
o - cno-mu, mo-wmum - Jyid. To - cno-pgu, 1o - mu - Iy
[ 4 p— o | | pr— pr— | | |
et ¢ ¢ &+ - e -
AV I ud I I e 14 ud I I I e 8
o \ \ \ \
) # ] ® ® ) o2 7] [ ) 7 ) = 7]
e F | - -_— | -
I I I I
— ) 4 | | ‘
)V ) [ | | I i |
—&—» — ¢ — & o 2 - o e - H
A\SVJ AY | [ 4 I [ |
D) \ \ \
Te - bé, Go - spo - di A - min.
Te - Oe, To - cmo - 1m. A - MUHb.
n % ‘ : ‘
)V ) [ | | I I [ i |
y A Y 2 [ [ [ [ I - [ [ - il |
[ [an Py P = I I I IT Pay = i |
A\SVJ AY v e P @ | = e |
D) - @
Te - bé, G6 - spo - di A - min
Te - Oe, To - cmo - gm A - MUHb.
N
Ao —o——9o—5 = —o e = i |
[ [an P [ [ [ | = [ [ il |
\o,j} < i i i ; | I i d
Te - bé, G6 - spo - di A - min.
Te - Oe, To - cnmo - 1m A - MUHB.
-ty . P . . P = — @ = 1
Z 1 P [ [ ¥ & [ [ [ il |
S AY [ [ i i [ 1 [ |
Te - bé, G6 - spo - di A - min.
Te - Oe, To - cmo - nm A - MUHB.
] | | | | , |
A < = 1 1 i = = =
6o f s Z . s 2 8 2
o \ \ r f P \
| J L4 o J
pAE e 2 ——
\ \

Cnenga Tyrakcu ,,Cnaa Enunoponnstit. IIpu Tocnonnu, boropoandnu u cBETUTENCKH NPa3HULM BM. ,,bIarociosu, ayie Mosi* neit ,,MonutBamu
i i.“ — ABTOp.

Boroponuuer a cinen Mankara ekteHus — ,,cnacu Hu Coiae Boxiit™ u tyrakcu ,,CnaBa EnuHOpOAHBIi.

“Glory, Only Begotten” immediately follows. On feasts of the Lord, the Mother of God, and saints, instead of “Bless the Lord, O My Soul” sing “Through
the Prayers of the Mother of God” and after the Little Litany — “Save Us, O Son of God” followed immediately by ““Glory, Only Begotten.” — Composer
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THE BULGARIAN PRONUNCIATION OF CHURCH SLAVONIC

The Bulgarian Orthodox Church, in addition to being the earliest autocephalous Slavic Orthodox Church, employs a unique
pronunciation of Church Slavonic that is distinct from the more familiar pronunciation found in the Russian Orthodox Church.
Bulgarians pronounce Church Slavonic the same way they pronounce modern Bulgarian. The most notable departure from
Russian Church Slavonic is the absence of palatization. In fact, the unique Bulgarian pronunciation so permeates performance
practice and is so closely tied to the national consciousness and pride that Bulgarians refer to Church Slavonic as “Old Bulgarian.”

A helpful feature of the Bulgarian pronunciation of Church Slavonic is that the sounds of the language have a direct “one to one”
phonetic representation in Cyrillic, unlike English, which has many traditional spellings that do not coincide with the sounds
of the words. Following the 1945 Communist revolution in Bulgaria, the Bulgarian alphabet also underwent reforms in an at-
tempt to modernize which extended in some ways to Bulgarian Church Slavonic. The employment of a “one-to-one” system
of transliteration allows the singer and conductor to quickly learn the phonetic combinations, or graphemes, corresponding to
the Cyrillic. Since the transliteration is given in Italics directly above the Cyrillic, the “one-to-one” relationship is quite clear.
Care must be taken, though, to ensure that each grapheme is given consistent phonetic treatment, regardless of its placement
within syllabic combinations.

One other unique feature of the Bulgarian Church Slavonic worthy of discussion is the treatment of voiced and un-voiced ending
consonants. Voiced consonants that occur on the end of a word are pronounced in their unvoiced form. Thus, “b” becomes “p,” “d”
becomes “t,” “v” becomes “f,” and (rarely occurring) “g” becomes “k”. Traditionally, names such as XpuctoB have been transcribed
as Hristov, even though in actuality, they are pronounced Hristof when speaking. The accepted form of these final consonants in
Church Slavonic is for them to be sung as voiced consonants, yet the overwhelming custom in Bulgaria is to sing and to speak them
unvoiced, particularly at the end of phrases. The Italic graphemes within the music take this practice into account.

Cyrillic letter Phonetic rendering and equivalent English pronunciation

a asin “art” (but shorter)
b asin “book”

v asin “vice”

g asin“good”

d asin “dot”

e asin “elephant”

zh as the “s” in “pleasure”
7 asin ‘zigzag”

i asin “inch”

i/ly asin “yes”

k asin “king”

1 asin “label”
m asin “man”

n asin “not”

o asin “offer”

p asin “pet”

r asin “rat”

s asin “sister”

t asin “tent”
ou asin “soup”

f asin “fifteen”
h asin “horrid” (slightly guttural)
ts asin “fits”

ch as in “church”
sh as in “ship”

sht as in “fishtail”

u asin “hunter” (but shorter)
y asin “York”

yu as in “youth” (but shorter)
ya as in “yarn” (but shorter)
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