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Joyful Light

Alexandre Gretchaninoff (1864–1956)
Opus 23, No. 2

English adaptation by Vladimir Morosan

GRETCHANINOFF, Alexandre Tikhonovich (b. 13 [25] October, 1864, Moscow; d. 4 January, 1956, New York) — studied at 
the Moscow Conservatory (1881-1890) and the St. Petersburg Conservatory (1890-1893), which he completed in composition 
as a student of Rimsky-Korsakov. Collaborated with various choral ensembles, including Melnikov’s Choir in St. Petersburg, the 
Moscow Synodal Choir and Vasilyev’s Choir in Moscow, which premiered his numerous choral compositions. Also worked in 
the fields of theater music, children’s music, and musical ethnography. Toured in Russia and abroad as a pianist, accompanist, 
and conductor. In 1925 emigrated to Paris, where he lived until 1939, when he moved to New York.
	 “Joyful Light,” composed in 1901, is a freely composed setting of one of the most ancient of Christian hymns still in use 
today. It is sung at the vesperal portion of the All-Night Vigil, following the procession with the incense. As in many of his 
other settings of traditional liturgical texts, Gretchaninoff created a much more extended work that supersedes the scope of 
any previous settings.
	 Previous English adaptations of this piece attempted to devise a text that would fit neatly into Gretchaninoff’s original 
Church-Slavonic setting; the present English adaptation, by contrast, employs an English translation that accurately renders the 
theological content of the ancient Greek liturgical text, closely mirroring versions currently used by English-speaking Orthodox 
churches. Gretchaninoff’s original note values were therefore adjusted accordingly in order to accommodate the inflection and 
phrasing of the English.

—Vladimir Morosan

Postscript: According to a note in Gretchaninoff’s autobiography, My Life (New York: 1952), the correct pronunciation of the 
composer’s name puts the stress on the third syllable: Gret-cha-ní-noff.
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