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Memory Eternal to the Fallen Heroes:
Alexander Kastalsky’s World War I Requiem

Viadimir Morosan

At the height of his musical career, as the acknowledged leader of a new stylistic movement in Russian Orthodox choral
church composition and as Director of the prestigious Moscow Synodal School of Church Singing, Alexander Kastalsky undertook
to compose a large-scale Requiem-like work in response to the unfolding events of World War I. The composer expressed his
rationale in the preface to the score of Memory Eternal, published in 1917 by P. Jurgenson of Moscow: “The ever-strengthening
brotherhood and unity of the nations of the Entente and their mutual fraternal help in the present war naturally give rise to the
idea of a fraternal service of remembrance for soldiers who have fallen for the common cause.”

Kastalsky began planning the work shortly after the outbreak of hostilities in the summer of 1914, intending to combine
portions of the Roman Catholic Requiem Mass and its Anglican counterparts with elements of the Russian Orthodox Memorial
Service or Panihida. He swiftly began work by collecting musical themes from the Latin rite, the Anglican rite, and the Serbian
Orthodox Church. Towards the end of 1915, the initial version of the score entitled Bratskoye pominoveniye [Fraternal Com-
memoration] —twelve movements for chorus and organ— was laid out. But then progress stalled. Orchestration proved to be a
challenge to Kastalsky, who was a master at writing for the chorus, but whose experience with orchestral writing was somewhat
limited. The composer wrote to his colleague Khariton Grozdov, “Who do you think I am—Rimsky-Korsakov or somebody?
One, two, and it’s all done? No such luck: I sit from morning to night, marking up the rough draft, thinking about things.”

Furthermore, the composer realized that he would likely encounter objections from the Russian Orthodox church authori-
ties to the idea of combining texts and liturgical elements from Orthodox and non-Orthodox sources. To get around this, he
discarded the idea of a trans-confessional liturgical service in favor of a choral-orchestral work for the concert stage in which the
Orthodox hymns would be sung in modern Russian (as paraphrased by various Russian poets), rather than in Church Slavonic,
the liturgical language of the Russian Church. Meanwhile, as the war spread globally with the inclusion of India and Japan on
the side of the Allies, Kastalsky’s artistic conception also broadened to include musical themes from those nations. The choral
score and parts of this second version, comprising fourteen movements, were finally completed in late 1916, and a premiere
performance took place on January 7, 1917, in Petrograd.?

As the war dragged on, and the United States joined the Allies, Kastalsky added three more movements to his Requiem,
including “Rock of Ages,” suggested to him by members of the American Extraordinary Mission, who arrived in Russia in
May of 1917 in order to offer moral support to the war-weary country. This final, seventeen-movement concert version of the
work, however, was never performed, as political power in Russia fell into the hands of the Communists, who sought to make
a separate peace with Germany, and whose interests “had nothing in common with art.””

Even as the choral-instrumental versions of Kastalsky’s Requiem evolved from a liturgical observance to a concert work,
the composer still retained the thought of creating an a cappella version that could be sung in Orthodox churches. In early 1916
he had reworked for unaccompanied chorus three movements from the earlier choral-organ version for a performance by the
Moscow Synodal Choir that took place on March 6, 1916. After the initial success of those movements, he continued in the
same vein, completing the a cappella version in late 1916; the score was published in early 1917 by P. Jurgenson of Moscow,
bearing the title Vechnaya pamiat’ geroyam: Izbranniye pesnopeniya iz panihidi [Memory Eternal to the Heroes: Selected
Hymns from the Memorial Service].
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Thus Kastalsky became only the second Russian composer to write a full-scale setting of the Memorial Service. (Prior to
that, Pavel Chesnokov has composed two settings: Panihida [Memorial Service] —opus 12 and opus 39—as well as selected
hymns from the Memorial and Burial Services,* assembled in opus 30.) While individual movements of Kastalsky’s work could
certainly be sung in church, and the composer’s annotations in the score suggest that possibility, the composer deliberately left
the question of where his work ought to be performed somewhat vague and open-ended. The preface to the 1917 publication of
the a cappella score contains this description:

The composer imagines the following scenario of a solemn religious ceremony of commemoration: Around the spot
where the worship service is taking place, units of Allied armies are gathered; funereal chants of different nations are
heard intermittently, at times Russian, at times Catholic, now Serbian, now English; one language supplants another;
from time to time trumpet calls of different armies are heard, along with drum beats, and the sound of artillery; in
the distance one can hear the sobs and lamentations of the widows and mothers who have lost their sons; from the
side of the Asian armies one hears strains of Japanese and Hindu melodies. As “Memory eternal” is intoned, the
military bands join in, one hears artillery salutes, and the music takes on the bright colors glorifying the fallen heroes.

Clearly, however, this colorful description is more reflective of the accompanied versions of the Requiem than the pres-
ent a cappella score. As critic Boris Asafyev perceptibly noted, “the composer’s imagination about the desired circumstances
under which his work was to be performed...fortunately brought in relatively few external elements that potentially could have
disrupted its harmonious structure and the unity of its artistic conception.” Even so, Asafyev spoke longingly about the pos-
sibility of hearing the work in a single language, rather than a mix, and without orchestral accompaniment, which he believed
to be a distraction, which would result in “a truly universal work of religious art comprehensible to all, that would have a much
stronger impact than it does presently....” In creating the a cappella version, Kastalsky fulfilled the insightful critic’s suggestion.

& * *

Memory Eternal to the Fallen Heroes begins, as does a typical Orthodox Panihida, with Great Litany responses (No. 1).
In a note, Kastalsky specifies which responses are to be used in an actual church service: six out of fifteen (plus the final one,
“Tebe, Ghospodi”), although the full text of the Great Litany contains thirteen petitions. Presumably, at a service, one would
repeat the indicated responses—2,4,6,7, 11 and 12 —as necessary, ending with “Tebe, Ghospodi.” The full text of the deacon’s
petitions is given in the Appendix.

In a concert setting, however, the composer evidently did not envision including any deaconal petitions (which, in pre-1917
Russia would have been considered highly irregular, if not proscribed). At the same time, in a Russian Orthodox composer’s
mind it would have been equally strange to have an unbroken string of responses in the manner of a Western nine-fold Kyrie.
Thus, in order to maintain the responsorial character of the litany, Kastalsky took the unprecedented approach of writing so-
loistic lead-ins, consisting either of complete Kyrie eleison’s or Ghospodi pomiluy’s or just the endings of truncated petitions
(...pomolimsia, meaning “let us pray”). These he assigned either to solo voices or to groups of solo voices (although in actual
church practice the latter variant would never occur). In performance, proper attention needs to be given to the pacing and spac-
ing between these lead-ins and the subsequent responses in order to achieve the appropriate dramatic yet organic ebb and flow
that would reflect the tableau described by the composer in his introductory paragraph.

In the Panihida service, the initial litany is followed by an “Alleluia” refrain (in the Eighth Tone) to several psalm verses,
and then a Troparion and Theotokion; in Russian practice, the latter are customarily intoned by a solo voice and conclude with
choir singing the final phrase of the text. Kastalsky’s No. 2 opens with a melody reminiscent of the znamenny chant Tone 8, but
dispenses with the psalm verses and immediately introduces the soloist on the text of the Troparion (“Glubinoyu mudrosti”).
Instead of a (typical) monotone on a single note, however, the soloist is given a Musorgskian arioso recitative, with the rhythm
driven by the natural inflection of the text. In performance, care must be taken to preserve this text-driven freedom of recitation,
never allowing a strictly metered rhythmic scheme to take over, until the points where the chorus emerges with its refrain-like
passages reminiscent of the initial “Alleluia.”

Kastalsky omits the next major component of the Panihida—the set of Troparia interspersed with the refrain “Blessed art
Thou, O Lord, teach me Thy statutes.”® He proceeds next to the Sessional (or Kathisma) Hymn “Pokoy, Spase nash” [Give



Rest, O Our Savior] and its corresponding Theotokion “Ot Devi vozsiyaviy” [O Christ God, Who Didst Shine Forth] (No. 3).
As thematic material he uses znamenny chant motives in Tone 5 (first heard in the sopranos and altos in mm. 4—7), moving the
cantus firmus from voice to voice in a manner that is a hallmark of his style.

The Sessional Hymns are followed in the Panihida by the Kanon—a complex, multi-part hymnographical structure of nine
odes, of which typically only two or three are sung in modern-day church practice. These, in turn, are interspersed with refrains
“Pokoy, Ghospodi, dushi usopshih rab Tvoih” [Give, rest, O Lord, to the souls of Thy servants, who have fallen asleep] and
other hymns. Kastalsky sets only this refrain (No. 4) using a 6/8 meter that is more characteristic of the “Lacrymosa” from
Mozart’s Requiem than anything typically heard in Russian Orthodox church music. Not surprisingly, in the composer’s original
conception, this movement came immediately after the “Lacrymosa.”

This short movement is followed by Ode 6 of the Kanon—*“Molitvu proliyu” [I will pour out my prayer] (No. 5), which
features the first tenors singing a soloistic arioso over the sustained accompaniment of the rest of the chorus. This movement
was composed anew for the unaccompanied Russian Orthodox version and is, in some respects, the most dramatic and tortured
of the movements, perhaps reflecting the more than two years of a difficult war that had ensued since the composer first began
work on the Requiem. Only in the final measures does the music become clearer and more ethereal, as it anticipates the analo-
gous passage in the following movement, “So sviatimi upokoy,” on the words “no zhizn bezkonechnaya” [but life everlasting].

The Sixth Ode is followed in the order of the service by the Kontakion “So sviatimi upokoy” [With the saints give rest]
(No. 6) and its Oikos “Sam Yedin yesi bezsmertniy” [Thou alone art immortal] (No. 7), built upon highly recognizable chant
motives—Kievan in No. 6, and znamenny in No. 7. In the original choral-instrumental version, patterned after the Roman
Catholic Requiem Mass, these two movements were used as the opening “Requiem aeternam” and the third movement “Rex
tremendae,” which explains the appearance in m. 28 of No. 7 of the striking “Dies irae” motif, which otherwise would have
no corresponding place in the Orthodox Memorial Service. Both of these movements clearly recall passages from Kastalsky’s
earlier setting of this text, “Kondak i Ikos iz Panihidi” [Kontakion and Ikos from the Panihida] (sacred opus 20), written some
seventeen years earlier—one of the choruses that had brought him critical acclaim and established his reputation as the leader
of a new direction in Russian Orthodox church composition.

In the order of the Panihida movement No. 8, “T1 yesi Bog, soshediy vo ad” [Thou art God, who descended into Hades],
is one of the Troparia sung at the end of the Memorial Service. In the earlier version based on the Latin Requiem this was cast
as the “Confutatis” movement, which accounts for its fiery and tumultuous opening and jagged bass line in mm. 6-9. Again,
the corresponding movement in Mozart’s Requiem comes to mind.” In adapting this movement to the Slavonic text, Kastalsky
resorted to breaking up and developing (to good effect) the phrase “dushi rab Tvoih upokoy” [give rest to the souls of Thy
servants] in a manner not typically seen in Orthodox composition.

Although Kastalsky sets or adapts only about half of the major hymns of the Orthodox Panihida, he does follow the general
order of the service, with the exception of Movement No. 9, “Upokoy, Bozhe” [Give rest, O Lord]. In the Memorial Service
this hymn would appear much earlier, as one of the Troparia of the Evlogitaria (positioned between No. 2 and No. 3). We can
only speculate as to the reasons for this alteration in the order, other than the fact that in the Latin version this music was used
for the “Agnus Dei” —towards the end of the Requiem Mass—and the composer perhaps felt it was important to preserve of
the overall architecture of the work, notwithstanding the various changes he had already made.The melody used is of Serbian
Orthodox origin, following another Serbian melody (“Milost* mira” [A mercy of peace] from the Eucharistic Canon) that had
been used for the “Benedictus” in the preceding movement of the Latin version.

The composer refashioned Movement No. 10 from a series of call-and-response fanfares between instruments and choir in
the choral-orchestral version into the responses of the Augmented Litany (so called because of the three-fold “Ghospodi, po-
miluy”). As in the case of the first litany, the composer gives options for a liturgical rendition in the course of an actual service
(which has only five petitions) and for a concert performance, presumably without any intervening petitions. Even in the concert
version, some of the responses are marked optional, while others are provided with an alternative text in Greek. This kind of
flexibility is quite characteristic of Kastalsky, who provided alternative versions and ossias in many of his earlier choral works.
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Vechnaya pamiat’ geroyam concludes, as do all Orthodox memorial and funeral services with “Vechnaya pamiat’” [Mem-
ory eternal] (No. 11), a prayer that asks for the departed be in God’s remembrance for eternity. As the Russian theologian Fr.
Pavel Florensky explains it: “In other words, ‘to be remembered’ by the Lord is the same thing as ‘to be in Paradise.” “To be
in Paradise’ is to be in eternal memory and, consequently, to have eternal existence and therefore an eternal memory of God.”®
In somewhat unusual fashion, Kastalsky assigns the solo intonation, customarily performed by a solo deacon (often a bass), to
a group of “sonorous but light altos and sopranos.” As the cantus firmus, he uses a Serbian chant melody, which preserves the
multi-national character of the piece to the end.

History has not been kind to Kastalsky’s Memory Eternal to the Fallen Heroes.Although critics who reviewed the premiere
performance in Petrograd hailed it as “a noteworthy and deeply original work...”® the unaccompanied choral version was never
performed in Russia at the time of its writing and publication. As Russia’s new Communist masters proceeded to reshape the
country into the Soviet Union, the Russian Orthodox Church came under intense persecution, its leading church choirs, such
as the Moscow Synodal Choir and the Imperial Court Chapel, were disbanded or secularized, and performances of sacred
music were forbidden. Only in 1996, seventy years after Kastalsky’s death, an arrangement of the work for male voices—not
made by the composer—was performed by the Men’s Choir of the Moscow Choral Academy, under Victor Popov.*® In 1997, a
performance of Memory Eternal was given in Cambridge, Massachusetts, by the Russian Chamber Chorus, a non-professional
American ensemble under the direction of Andrei Roudenko; this may well have been the world premiere of the composer’s
original a cappella version.

The choral-orchestral version of the work fared better. In 1977, sixty years after the 1917 premiere at the Mariinsky The-
ater, the fourteen-movement choral-orchestral version was supplied with a totally secular patriotic text'! and performed by the
USSR State Symphony Orchestra and the Large Chorus of the All-Union Radio, conducted by Evgeny Svetlanov. In 1992, the
hitherto unperformed seventeen-movement version was premiered by the New Moscow Symphony Orchestra and the Large
Radio Chorus, under the baton of Konstantine Krimets. In 1998, a reconstructed version of the work for chorus and organ was
performed by the “Moscow Kremlin” Choir under Gennady Dmitryak.'? This same version was subsequently performed and
recorded by the combined “Yaroslavia” Cappella and the “Kastalsky”” Men’s Chorus, under the direction of Alexei Rudnevsky.

Editorial Notes

The present edition is based upon the Russian first edition, published by P. Jurgenson, Moscow: 1917, plate nos. 38609,
38615, 38617,38607, 38611, 38613, 38619, 38621, and 38623. The original is a score for Descant, Alto, Tenor and Bass, ar-
ranged on two staves, with the addition of an extra staff for soloists, as needed. In the present edition, the respective choral parts
have been laid out on individual staves, and a piano reduction has been added. The original Russian tempo markings and special
instructions have been preserved, with Italian or English translations added in brackets. All markings of expression, dynamics
and articulation are the composer’s, except those enclosed in brackets, which are the editor’s.

Notes

1 From Kastalsky’s letter to Kh. Grozdov, 26 December 1915, Central State Museum of Musical Culture, Moscow, f. 370, No. 536, fol.
11v.citedinS.Zvereva, Aleksandr Kastalsky: Idei, Tvorchestvo, Sud’ba [Alexander Kastalsky: Ideas, Works, Legacy|, Moscow: Vuzovskaya
kniga, 1999, p. 154.

2 The full account of Kastalsky’s convoluted path in creating his Requiem is discussed in detail by S. Zvereva, “Alexander Kastalsky:
A Russian Requiem,” The Choral Journal, December, 2011, pp. 27-35.

3 In the words of Eugene Plotnikoff (1877-1951), conductor at the Zimin’s Opera Theater, who had planned to conduct the Moscow
premiere of Kastalsky’s Requiem, but who withdrew his intent and emigrated from Russia in 1918.



4 TheRussian Orthodox Memorial Service—Panihida and Burial Service—Otpevanie, are similar in structure and content, patterned
in their essence after the Matins (Vigil) of Great and Holy Saturday, the Burial Service of Christ. Some of the hymns are identical, but
the Burial Service contains additional material, as well as readings from Scripture.

5 IgorGlebov [pseud.of Boris Asaf’ev], “«Bratskoe pominovenie» A.Kastal’skogo” [A.Kastalsky’s Fraternal Commemoration |, Khronika
zhurnala «Muzykal’nyi sovremennik» No. 15 (1917):1-5.

6  In English Orthodox terminology this hymnographic element is commonly referred to by its Greek name, Eviogitaria, after the
word Euloyntog (“Blessed”), from verse 12 of Psalm 118[119]. There are two sets of Troparia interpolated with this refrain: the so-
called “Resurrectional” troparia, beginning with the words “The angelic council was amazed,” sung at the Resurrectional All-night
Vigil (e.g., Rachmaninoff”s opus 37), and the Funeral troparia, beginning with the words “The choir of saints have found the fountain
of life.”

7  Ofall the Western settings of the Requiem Mass, Mozart’s was the best-known and most often performed in Moscow, having been
incorporated into the repertoire of the Moscow Synodal Choir several decades earlier.

8  Pavel Florensky, The Pillar and Ground of the Truth, trans. and annot. Boris Jakim, intro. Richard F. Gustafson (Princeton, NJ: Princeton
University Press, 1997), p. 144, cited in Donald Sheehan, “Dostoevsky and Memory Eternal: An Eastern Orthodox Approach to the Broth-
ers Karamazov,” 2011, www.dartmouth.edu/~karamazov/resources/?page_id=446 (16 September 2014).

9  Glebov, «Bratskoe Pominovenie».

10 Zvereva, “Alexander Kastalsky: A Russian Requiem,” p. 34.

11 This type of ideological “bowdlerizing” of sacred choral works was quite common during the Soviet period. To increase the avail-
able choral repertoire, numerous choral collections were published in the 1960s and 70s containing well-known sacred concertos
by composers such as Bortniansky and Archangelsky, with the texts replaced by alternately upbeat or maudlin secular texts extolling
nature, sunshine, and the Communist Party. Rachmaninoff’s “Tebe poyem” [We hymn Thee] from the Liturgy of St. John Chrysostom,

stripped of its text and with the chorus humming, became a repertoire staple under the title of “Tihaya melodiya” [Quiet melody].

12 Zvereva, “Alexander Kastalsky: A Russian Requiem,” p. 34.
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The Text of the Orthodox Panikhida (Requiem)
as set by Alexander Kastalsky

Velikaya yektenia

Kyrie, eleison.

Ghoéspodi, porniluy.

Pomélimsia.

Ghoéspodi, porniluy.

Ves zhivét nash Hiistid Bégu predadim.
Tebé, Ghéspodi.

Amin.

Alliliia i Glubinéyu miudrosti

Alliltiya, alliltya, allildiya.

Glubinéyu mudrosti chelo¥ekolitibno fsia stroyay
i poleznaya fSem podavayay, Yedifie Sodefeliu.
Upokéy, Ghospodi, dishu raba Tvoyego,

na Tia bo upoviiiiye vozlozhisha,

Tvortsé i Zizhdifelia i Boga nashego.

Tebé, i sténu i pFistafishche fmami

i molitveniiitsu blagopfiyatnu k Bogu,

Yeg6 zhe rodila yesi,

Bogoréditse beziieVéstnaya, vérnih spaiéiiiye.

Pokoy, Spase nash

Pokdy, Spase nash,

s pravednimi rabi Tvoya,

i Siya f3eli vo dvori Tvoy4, yiko zhe yest pisano,
preZiraya, yako blag,

piegfeshéiiya ih, véinaya i fievéinaya,

i f31a yazhe v Védeiiii i fievédeiiii,
CheloVvekolitbche.

Ot Dévi vozsiyaviy thiru, Hfisté Bozhe,
Sini s¥éta toyu pokazaviy, pomiluy nas.

Pokoy, Ghéspodi

Pokdy, Ghéspodi,
dashu usépshago raba Tvoyego.

~ No.

~ No.

~ No.

~ No.

1~ The Great Litany

Lord, have mercy.

Lord, have mercy.

Let us pray.

Lord, have mercy.

Let us commit our whole life to Christ our God.
To Thee, O Lord.

Amen.

2~ Alleluia and With Profound Wisdom

Alleluia, alleluia, alleluia.

With profound wisdom and love for man Thou orderest all things,
O only Creator, giving to all what is useful and good;

give rest, O Lord, to the soul of Thy servant,

for he has placed his hope in Thee,

our Maker and Fashioner and our God.

We have thee as a bulwark and a haven,

and an intercessor well-pleasing unto God,
Whom thou hast borne,

O virgin Mother of God, salvation of the faithful.

3~ Give Rest, O Our Savior

Give rest, O our Savior,

to Thy servants with the righteous,

and establish them in Thy courts, as it is written,

and since Thou art good, disregard their transgressions,
both voluntary and involuntary,

and all things committed in knowledge or in ignorance,
O Lover of Mankind.

O Christ God, Who didst shine forth to the world from the Virgin,
through her showing us to be children of light, have mercy on us.

4 ~ Give Rest, O Lord

Give rest, O Lord,
to the souls of Thy servants who have fallen asleep!
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X1V

Molitvu proliyi

Molitvu proliyt ko Ghéspodu,

i Tomt voz¥eshchi pechali moya,
i zhivot moy adu piiblizhisia,

i molisia, yako Iona:

“Ot tli, B6zhe, vozvedi mia.”

So sviatiri upokoy

So s¥iatimi upokdy, Hfisté,
dushi rab Tvoih,
idézhe fiest bolézii, fii pechal, ii vozdihaiiiye,
no zhizii bezkofiéchnaya.
Sam Yedin yesi Bessmértniy
Sam Yedin yesi Bessmértniy,
sotvoriviy i sozdaviy cheloVéka!
Zemiiii ubo ot Zemli sozddhomSia
i v Zémliu tdyuzhde péydem,

yako zhe povelél yesi sozdaviy mia, i fekiy mi:

“Yako Zemlia yesi i v Zemliu otideshi”,
dmozhe f3i cheloVétsi pdydem,]”
nadgrobnoye ridafiiye tvofiashche pesii:
“Allildiya, alliltiya, allildiya”.

Ti yesi Bog, soshédiy vo ad

Ti yesi Bog, soshédiy vo ad,
i uzi okovannih razfesh’fvi’y,
Sam i dushi rab Tvoih upokdy.

Upokdy, B6zhe

Upokéy, Bézhe, rabf Tvoy4

i uchifif ya v rai,

idézhe Titsi Sviatth, Ghéspoai,

i pravediiitsi Siyayut, yako svetila.
Us6pshiya rabf Tvoya upokdy,
preZiraya ih f3ia sogfeshéiiiya.

Troynaya yektéiiya

Ghéspodi, poriluy. (3x)

Véchnaya pamiat
podazhd, Ghéspodi, tispshim rabém Tvoim,
v6inom, za otéchestvo na braiii ubiyénnim,
i sotvof{ im Véchnuyu pariat.

Véchnaya pamiat. (3x)

~ No.

~ No.

~ No.

~ No.

~ No.

~ No. 10 ~

~ No. 11 ~

5~ I Will Pour Out My Prayer

I will pour out my prayer to the Lord,

and proclaim my sorrow before Him,

for my soul has become full of wickedness,
and my life draws near to Sheol,

and I pray to Thee, like Jonah:

“Raise me up from corruption, O God!”

6 ~ With the Saints Give Rest

With the saints give rest, O Christ,

to the souls of Thy servants,

where there is neither sickness, nor sorrow, nor sighing,
but life everlasting.

7~ Thou Alone Art Immortal

Thou alone art immortal,

O our Maker and Creator;

but we are made from dust and are mortal indeed.

To this very dust we shall return one more,

for this Thou didst command when Thou didst make me,
saying: “Dust thou art and to dust shalt thou return.”

To the earth we mortals all shall go;

yet as our dirge we shall sing this hymn of praise:
“Alleluia, alleluia, alleluia!”

8 ~ Thou Art God, Who Descended into Hades

Thou art God, Who descended into Hades
and loosed the bonds of those held captive there.
Do Thou Thyself give rest to the souls of Thy servants.

9 ~ Give Rest, O God

Give rest, O God, to Thy servants,
and establish them in Paradise,
where the choirs of the saints and of the righteous, O Lord,
shine like the stars of heaven.

Give rest to Thy servants who have fallen asleep,
overlooking all their transgressions.

Triple Litany

Lord, have mercy. (3x)

Memory Eternal

Grant rest eternal in blessed repose, O Lord

to Thy departed servants,

the warriors Killed in battle for their fatherland,
and make their memory to be eternal.

Memory eternal! (3x)
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COMPOSER’S NOTES: All numbers can be sung a half-step lower, to facilitate intonation on the high notes.

To abbreviate the litany [in concert], Nos. 2,4, 5, 8,9 and 12 may be omitted.

At a service, sing Nos. 2,4, 6,7, 11, 12 and 16 but without the solo lead-ins.
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Mennenno. [Adagio.]
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Memory Eternal (A Serbian Melody)
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Ne 11. Beunasi namMsTh (Cepocku

Véchnaya pamiat (Sérbskiy napév)

[Pronounce the words very clearly, but not coarsely chopping them, rendering them smoothly

MepHo. [Giusto.] SIchee ebizosapusamv caoséa, HO He omuekanuséamv 2pyb0, NPOUSHOCA NAABHO U

Heckoabko 36y4HbIX U A€2KUX anbmoé U conparo [Several sonorous and light altos and sopranos]
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APPENDICES

ITonubin Tekct BenMnkon eKTeHnHn

Polniy tekst Velikoy yekténii
DIAKON: Mirom Ghéspodu pomélimsia.

LIK : Ghéspodi, pomiluy. (pésle kdzhdogo proshéiiiya)

pomélim3ia.

DIAKON: O ostaviéiiii sogfeshéiiiy, vo blazhéfiney pamiafi
piedstavishih3ia, Ghéspodu pomélimsia.

DIAKON: O prisnopamiatnih rabéh Bézhiih,

voifieh na p(’)Te brafi za Véru, tsafia i otéchestvo

zhivét svoy polézhshe, pokdya, Tishini, blazhénniya pariati
ih, Ghéspodu pomélim3ia.

DIAKON: O prosiifi im viiakoye pfegfeshéiiiye véinoye i
fievélnoye, Ghéspodu pomélimsia.

DIAKON: O fiecosuzhdénnim predstéfi u strashnogo prestéla
Ghéspoda slavi, Ghéspodu pomélimsia.

DIAKON: O plachushchih i boTéznuyushchib chayushchih
Hrist6va ufeshéiiiya, Ghéspodu poméiim§fa.

DIAKON: Otpustifisia im ot viiakiya boléziii, pechali, i
vozdihafiya; i vielifi ih idézhe pfiSeshchdyet svet Titsa
Bézhiya, Ghéspodu pomélim3ia.

DIAKON: Yiko da Ghosp6d Bog nash uchiiiit dushi ih v
éste svétle, v méste zlachfie, v mésie pokdyfie, idézhe Vi
pravediii prebivayut, Ghéspodu pomélimsia.

DIAKON: O prichtediii ih v iédfeh Avradma, i Isadka, i
Iakova, Ghéspodu pomélimsia.

DIAKON: O izb4¥ifisfa nam ot vSiakiya skorbi, giiéva i
ntizhdi, Ghéspodu pomélimsia.

DIAKON: Zastupi, spasi, poriluy i sohrafif nas, B6zhe,
Tvoyéyu blagodatiyu.

~ No.1 ~
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The Full Text of the Great Litany

DEACON: In peace, let us pray to the Lord.
CHOIR: Lord, have mercy. (after every petition)

DEACON: For the peace from above and for the salvation
of our souls, let us pray to the Lord.

DEACON: For the remission of the sins of those who have
departed this life in blessed memory, let us pray to the Lord.

DEACON: For the ever-memorable servants of God,
the soldiers who have laid down their lives in the field of
battle for faith, tsar, and fatherland, and for their repose,
tranquility, and blessed memory, let us pray to the Lord.

DEACON: That He will pardon them every transgression,
whether voluntary or involuntary, let us pray to the Lord.

DEACON: That they may stand uncondemned before the
dread throne of the Lord of glory, let us pray to the Lord.

DEACON: For the weeping and the grieving, who are
looking for the consolation of Christ, let us pray to the Lord.

DEACON: That He will release them from all sickness,
sorrow, and sighing, and make them dwell where the light of
God’s countenance shines, let us pray to the Lord.

DEACON: That the Lord our God will establish their souls
in a place of brightness, a place of refreshment, a place of
rest, where all the righteous dwell, let us pray to the Lord.

DEACON: That they may be numbered with those in the
bosom of Abraham, Isaac, and Jacob, let us pray to the Lord.

DEACON: For our deliverance from all affliction, wrath,
danger, and necessity, let us pray to the Lord.

DEACON: Help us, save us, have mercy on us, and keep
us, O God, by Thy grace.
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DIAKON : Milosti Boézhiya, Tséarstva Nebésnago,
i ostaviéniya gieh6v isprosivshe fem, sami Sebé i drug driiga,
i Ves zhivét nash Hiistd Bégu predadim.

LIK : Tebé, Ghospodi.

IYEREY: Yako Ti yesi voskteséiiiye i zhivét, i pokdy
usOpshih rab Tvotih, véifiov na péTe brani za Véru,
tsafia i oféchestvo zhivét svoy polézhshe,

Hfisté Bézhe nash, i Tebé slavu vozsilayem,

so beznachalnim Tvofm Ottsém, i pfes¥iatim i blagim
i zhivotvofiashchim Tvoim Didhom, nifie i ptisno,

1 vo Véki Vekov.

LIK : Amifi.

DEACON: Having implored for them the mercies of God, the
kingdom of heaven, and remission of sins, let us commend
ourselves, and each other, and all our life unto Christ our God.

CHOIR: To Thee, O Lord.

PRIEST: For Thou art the resurrection, the life, and the
repose of Thy servants, the soldiers who have laid down
their lives in the field of battle for faith, tsar, and fatherland,
who have fallen asleep, O Christ our God, and unto Thee

we ascribe glory, together with Thy Father, Who is from
everlasting, and Thine all-holy, good, and life-creating Spirit,
now and ever and unto ages of ages.

CHOIR: Amen.
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ITonueiit TekcT TpoitHON (3ayIIOKOMHOM) €KTeHUHN

Pélniy tekst Troynéy (zaupokéynoy) yekténii
DIAKON: Pomiluy nas, Bézhe po velitsey thilosti Tvoyéy,
mélim Ti §ia, uslishi i porniluy.

LIK: Ghéspodi, poriluy. (3x)

DIAKON: Yeshché mélimsia o upokoyéiiii dush
usOpshih rabév Bozhiih, véifiov na p(’)Te brani za Véru,
tsafia i otéchestvo zhivét svoy polézhshe,

i 0 yézhe prostitisia im fSiakomu pFegfeshéfiiyu
volnomu zhe i fievélnomu.

LIK: Ghéspodi, poriluy. (3x)

DIAKON: Yako da Ghospéd Bog uchiiiit dashi ih, idezhe
pravediii upokoyevayutsia.

LIK: Ghéspodi, porniluy. (3x)

DIAKON: Milosti Bézhiya, Tsdrstva Nebésnago i
ostaviéiiiya gfehov ih u Hfista bessmértnago Tsaiia i Béga
nashego présim.

LIK: Poday, Ghéspodi.

DIAKON: Ghéspodu pomélimsia.

LIK: Ghéspodi, porniluy.

IYEREY: Yako Ti yesi voskfeséiiiye i zhivét i pokdy
usopshih rab Tvoih, véifiov na péle braiii za Véru,

tsafia o otéchestvo zhivét svoy polézhshe, Hfiste Bozhe
nash, i Tebé slavu vossilayem, so beznachalnim Tvoim
Ottsém i pfesviatim i blagim i zhivotvofiashchim Tvoim
Dahom, nifie i ptisno i vo Véki Vekov.

LIK : Amifi.

~ No. 10 ~

The Full Text of the Triple (Memorial) Litany

DEACON: Have mercy on us, O God, according to Thy
great goodness, we pray Thee, hearken and have mercy.

CHOIR: Lord have mercy. (3x)

DEACON: Again we pray for the repose of the souls of the
servants of God, the soldiers who have laid down their lives
in the field of battle for faith, tsar, and fatherland, who have
fallen asleep, who have fallen asleep, and for the pardon of
their every sin, both voluntary and involuntary.

CHOIR: Lord have mercy. (3x)

DEACON: That the Lord will establish their souls where
the righteous repose.

CHOIR: Lord have mercy. (3x)

DEACON: The mercies of God, the Kingdom of Heaven,
and the forgiveness of their sins, let us ask of Christ, our
immortal King and God.

CHOIR: Grant this, O Lord.
DEACON: Let us pray to the Lord.
CHOIR: Lord have mercy.

CELEBRANT: For Thou art the resurrection, the life and the
repose of Thy departed servants, the soldiers who have laid
down their lives in the field of battle for faith, tsar, and fa-
therland, O Christ our God, and unto Thee we render glory,
together with Thine eternal Father, and Thine all-holy, good,
and life-creating Spirit, now and ever, and unto ages of ages.

CHOIR: Amen.



The RUSSICA™ Transliteration System
(for Church Slavonic)

The text in the present edition appears in the original Church Slavonic (rendered in modern Cyrillic characters)
and in transliteration. The RUSSICA™ transliteration system has been designed specifically with singing in mind, since
none of the systems currently used to transliterate Russian succeed in accurately transmitting the sound of the language.
Languages widely familiar to singers — Latin, Italian, German, and English — have been used as points of departure.
Equivalents in the International Phonetic Alphabet (IPA) have been supplied wherever possible. The transliteration of
titles and composers’ names follows the system employed in The New Grove Dictionary of Music and Musicians.

VOWELS
Church Slavonic vowels are pure, without diphthongs, as in Latin or Italian:
Church Slavonic Transliteration English Key Word IPA Symbol
a a father [a]
e, b, e bet [e]
u, i i meet [i]
o o obey [o]
y u food [u]
Bl 1 dip [t]

The vowels 10 and s following consonants are transliterated as iz and ia, respectively. In reality it is the con-
sonant preceding the vowel that is softened by the fleeting i [ j ] sound (see PALATALIZED CONSONANTS below).
The vowels e (%), 10, and s at the beginning of words or following another vowel are transliterated as ye, yu, and ya,
respectively. The letter y in transliteration always represents a semi-vowel, blended with a vowel, as in yet or foy; it
never sounds alone as in copy or cry.

CONSONANTS
Consonants are pronounced as in Latin or English, with the following restrictions and exceptions:
Church Slavonic Transliteration English Key Word IPA Symbol
or Explanation
r g get [g]
r (initial) gh voiced; no exact English
equivalent; distinguish [v]
from “h” below
3K zh treasure [3]
31 y always blended with a [j]

vowel as in yet, toy; never
sounds alone as in copy, cry

p r always rolled [1]

c S set [s]

X h aspirated, as in German Bach; [x]

no exact English equivalent

I ts lets [ts]

q ch chop [tf]
i I sh shop [§]

11 shch fresh cheese [§tf1]
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PALATALIZED (SOFT) CONSONANTS

Consonants followed by the vowels e, 1o, or s are always softened (palatalized) by blending them with a fleet-
ing sound of y ([ j ]). Consonants are also softened when followed by the “soft sign” (5). The symbol used to designate
soft consonants in transliteration is the tilde (~), which is similarly used in Spanish: e.g., cafion. The following examples
illustrate the occurrence of soft consonant sounds in English:

Transliteration English Equivalent IPA Symbol
b abuse [b]
d bid you [d]
I million; Italian gli [P]
m amuse [mi]
i canyon [n]
P pure [p]
iy merriest (British) [P ]
t bir you (said rapidly) [t ]
v review [V ]

The soft consonants § and 7 do not have exact equivalents in English; the necessary sound can be obtained by blending
the fleeting y sound with the consonant.

APOSTROPHE OF SEPARATION

An apostrophe () between a consonant and a vowel indicates that the vowel should be articulated with a glottal
attack, instead of being linked to the consonant.

An apostrophe between two consonants such as s and 4, for example, indicates that the two sounds are to be
pronounced individually, not as the consonant combination sh.

CHURCH SLAVONIC VERSUS MODERN RUSSIAN PRONUNCIATION

The language of the Russian Orthodox liturgy is not modern Russian, but Church Slavonic. Its pronunciation
underwent a gradual evolution over the past ten centuries, assuming its present form sometime in the late seventeenth
century. Generally speaking, Church Slavonic is pronounced even more phonetically than modern Russian, as the
following points indicate:

(1) The adjectival ending -ago in masculine and neuter genitive and accusative singular is
pronounced as written, rather than as “-ovo” (“-avo”) as in modern Russian.

(2) The pronouns yego, tvoyego, moyego, etc., are pronounced as written, rather than as “yevo,”
“tvoyevo,” “moyevo.”

(3) The unstressed vowel o is pronounced “0,” rather than as a schwa as in modern Russian.

(4) The initial consonant g (transliterated as gh ) is voiced with a slightly guttural sound, rather than
remaining hard as in modern Russian.

(5) The verb endings -yesh, -yet, and -yem in second and third person singular and first person
plural are pronounced as written, rather than as “-yosh,” “-yot,” and “-yom” as in modern
Russian.

ANOTE ABOUT ACCENTED VOWELS

To clarify the textual stresses accent marks have been placed over the appropriate vowels in the transliteration.
Unlike accent marks in some other languages (e. g., French), the marks in the Russica™ transliteration system do not
change the character of the vowel in any way: an accented “e,” for example, has exactly the same sound (shape, vocal
placement, etc.) as an unaccented “e.”
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