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From the Composer

Eastern Christian liturgical music is a music of transcendence. It should serve the words of the prayers,
with the aim of transporting a person from the earthly to the heavenly. My ideal is to create music that is
neither modern nor traditional, but that somehow transcends era. A second objective is to create music that
matches the singing with the church’s timeless iconography, as well as the architecture, the vestments, and
the incense; in other words, to create a stylistic unity among all the sensory elements in worship.

The voice is the only instrument that combines the mind, the body and the soul, and so, tradition-
ally, only the voice is used in Eastern Christian worship. On a practical performance level, this setting of
Vespers i1s an a cappella composition for SATB double choir and solo voice. The solo-voice sections are
mostly short and simple intonations to the various psalm settings, which are then echoed by the choir(s).
These intonations should be sung somewhat freely as regards the notated rhythm.

The solo voice has a slightly larger role in two sections of this composition: at the end of movement
No. 6, “Héspodi, vozzvah™ [O Lord, I Have Cried], as well as throughout movement No. 8, the Prokimenon
of Saturday Evening. In “Hdéspodi, vozzvdh,” the soloist should chant the psalm verses on a single note,
with the choir’s ad libitum refrain “Uslishi mia, Hospodi” [Hear me, O Lord] overlapping the soloist.
Minimal improvisation, in the form of deviations from the single note, can be effectively used, as may be
heard by listening to the soloist on the original recording.' In the Prokimenon, the solo voice should sing
the psalm verses on a single note with a modest cadential figure. For an appropriate example, I again refer
the reader to the original recording.

The tradition of antiphonal singing in the Christian Church is said to date back to the fourth
century. Antiphonal singing was most likely derived from the structure of the Psalms, in which the verses
respond to one another, thus naturally suggesting a manner of performance in which two groups of singers
sing in alternation. Some credit St. Ignatius of Antioch (d. 107 A.D.) with bringing this style of singing
into the Church; in a vision, he had seen angels singing in alternate choirs.

In a performance of the entire Vespers, or any of the double-chorus movements, I suggest that the
choirs physically separate into two sections so as to underline the antiphonal nature of the composition(s).
I leave the matter of the distance between the two choirs up to the conductor, who will need to consider
the spatial and acoustic possibilities of each individual concert space.

In a concert performance of the Vespers, the inclusion of any or all of the litanies is optional. If
litanies are to be included, however, the responses should be sung together with the appropriate petitions
(the text of which is given in the introduction). The petitions are chanted by a male soloist on a single note,
with improvised cadential deviations similar to the style used for the psalm verses in movements 6 and 8.
An example can be heard on the original recording.

With regard to the language, its pronunciation, and phonetization, several points must be taken into
consideration. This work is a setting of the traditional Orthodox Vesper service in Church Slavonic, the
language of worship employed in many Slavic Orthodox Churches. The Church Slavonic text has been

'The Vespers recording was made in Kyiv, Ukraine, in 2005, at the Vydubytsky Monastery, with the Vydubychi Church
Chorus and soloist Fr. Taras Koberynko. The CD is available at Musica Russica, www.musicarussica.com, and is also down-
loadable in MP3 format from the composer’s website: www.romanhurko.com.
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rendered here in modern-day Cyrillic letters, but using “old orthography” (dating from prior to 1917)
since it more closely renders the letters of the Church Slavonic alphabet. Because of this composer’s
particular cultural background and artistic associations, and because the premier recording of this work
was made in Ukraine, the Ukrainian pronunciation of Church Slavonic was used. Thus, the phonetization
of the Church Slavonic text in this edition reflects this particular pronunciation and is intended for use
by performing groups that do not read Cyrillic. Those who speak or read a Slavic language that uses
a different pronunciation of certain Cyrillic/Slavonic letters are encouraged to use pronunciation that
corresponds to their own language.

Nota Bene: Unlike other systems of Roman-alphabet transliteration (known in Slavic circles as
Latinitsa or Latynica), this publication uses a slightly modified version of the Russica™ Transliteration
System, which is specifically designed for singing and accurately transmitting the sound of various Slavic
languages. In this system it is important to keep clear in one’s mind that H = I" (Hospodi, pronounced as
in holy), while H = X (Hvalite, pronounced as in Bach). Also, in this system, “y” is never treated as a self-
standing vowel, but is always a consonant, blended with a vowel that precedes it. To express the vowel
sound that is oftentimes expressed by “y” in various systems of Latinitsa, the i-umlaut (1) is used. For
further clarification on pronunciation and phonetization, please see the Transliteration System on page 70.
Finally, in Ukrainian transliteration, the Church Slavonic letter 1 is sometimes pronounced as “i” and
sometimes as “i”. The rules for this alternation are complex and full of exceptions, but are accurately

reflected in the phonetization of the lyrics in the present score.

Special thanks are due to Daniel Galadza for his invaluable help in the computer formatting of the
music in this publication, as well as to Rev. Peter Galadza for his advice on the matter of transliteration
of Church Slavonic with Ukrainian pronunciation. Thanks also to Lydia Bodnar-Balahutrak for the cover
illustration, entitled “Reliquary,” and to Creative Quotient Inc. for the cover design and layout.

—Roman Hurko
Toronto, September 2008



The Text of Vespers
(as set by Roman Hurko)

Priidite, poklonimsia

IYEREY: Blahoslovén Boh nash vsehda, nifi i prisno, i
vo Viki vikov.

LIK: Arnifi. Priidite, poklofifmsia Tsarévi nashemu Béhu.
Priidite, poklofifm3fa i pripadém Hristd,

Tsarévi nashemu Bohu.

Priidite, poklofifm3fa i pripadém samomu Hristd,

Tsarévi i Béhu nashemu.

Priidite, poklofifm3fa i pripadém Yemd.

Blahoslovi, dushé moya, Hospoda

Blahoslovi, dushé moya, Hospoda.

Blahoslovén yesi, Hospodi.

Héspodi Bézhe moy, vozvelichilsia yesi Zil6.

Blahoslovén yesi, Hospodi.

Vo ispo¥idaiiiye i v velelipotu oblékl3ia yes.

Blahoslovén yesi, Hospodi.

Na horah stanut vodi.

Divna dila Tvoya, Héspodi.

Posredi hor proydut vodi.

Divna dila Tvoya, Héspodi.

Fsia premudrostiyu sotvoril yesi.

Slava Tebi, Hoéspodi, sotvorivshemu fSia.

Alliliya, alliliya, alliliya, slava Tebi, Bézhe.

Alliliya, alliliya, alliliya, slava Tebi, Bézhe.

Alliliya, alliliya, alliliya, slava Tebi, Bézhe.
Yekteniya velikaya ~

DIAKON: Mirom Héspodu pomélimsia.

LIK (na kazhdom proshenii): Héspodi, pomiluy.

Héspodu pomdélimsia.

O miFi [fSeho mira, blahostoyanii sviatih
Bozhiih Tserkvéy, i soyedinéiiii fSih,

Héspodu pomdélimsia.

O sviatim hrami Sem i s viroyu, blahohoviniyem i strahom
Bozhiim fhodidshchih v ofi, Héspodu pomélimsia.

O preosviashchéniiiyshih M itropol?’fab nashih, béholmbivih
Yepiskopah ndshih, chestiiim presvitertstvi, vo HFisti didkonstvi,
o fSem prichii i lifideh, Héspodu pomélimsia.

O prederzhdshchih vilasteh nashih i o fsem véinstvi,
Héspodu pomdélimsia.

No. 1 Come, Let Us Worship

PRIEST: Blessed is our God, always, now and ever, and unto
ages of ages.

CHOIR: Amen. Come, let us worship God, our King.
Come, let us worship Christ,

our King and our God.

Come, let us worship and fall down before the very Christ,
our King and our God.

Come, let us worship and fall down before Him.

No. 2 Bless the Lord, O My Soul

Bless the Lord, O my soul.

Blessed are You, O Lord.

You are very great, O Lord my God.

Blessed are You, O Lord.

You are clothed in pomp and brilliance.

Blessed are You, O Lord.

Waters stand over the mountains.

How marvelous are Your works, O Lord!
Waters shall go down between the mountains.
How marvelous are Your works, O Lord!

In wisdom You have wrought them all.

Glory to You, O Lord, who have made them all.
Alleluia, alleluia, alleluia. Glory to You, O God.
Alleluia, alleluia, alleluia. Glory to You, O God.
Alleluia, alleluia, alleluia. Glory to You, O God.

No. 3 The Great Litany

DEACON: In peace let us pray to the Lord.

CHOIR: Lord, have mercy (repeated after every petition).
DEACON: For the peace from on high and for the salvation
of our souls, let us pray to the Lord.

For the peace throughout the world, for the well-being of
God’s holy Churches and for the unity of all, let us pray to
the Lord.

For this holy church and for all who enter it with faith,
reverence, and fear of God, let us pray to the Lord.

For our most reverend Metropolitans, our God-loving
Bishops, the revered priesthood, diaconate in Christ, and all
the clergy and the people, let us pray to the Lord.

For our governmental authorities, and for all the armed
forces, let us pray to the Lord.



O hradi Sem, [siakom hradi, straiif i viroyu
zhiviishchih v fith, Héspodu pomdélimsia.

i viémenih mirnih, Hospodu pomélimsia.

O plavayushchih, puteshéstvuyushchih,
nediihuyushchih, strazhdushchih, plinénnih

O izbavitisia nam ot fSidkiya skorbi, hiitva i nizhdi,
Héspodu pomélimsia.

Zastupi, spasi, pomiluy i sohraiii nas,

Bozhe, Tvoyéyu blahoddtiyu.

Presviatiiyu, prechistuyu, preblahoslovénnuyu,
slavnuyu Vladichitsu ndshu Bohoréditsu i PFisnodivu
Mariyu, so fsimi sviatimi pomianiivshe, sami sebé i druh
driiha, i ves zhivot nash Hfistii Bohu predadim.

LIK: Tebi, Héspodi.

IYEREY: Ydko podobdyet Tebi fSidkaya sldva, chest i
poklonéniye, Ottsii, i Sinu, i Sviatému Dithu, nifii, i prisno,
i vo viki Vikov.

LIK: Amii.
Blazhén muzh

Blazhén muzh, izhe ne ide na so¥it nechestivih.
Allilaya, allilaya, allilaya.

Y ko vist Hospdd put pravednih, i puf nechestivih
pohibnet.

Allilaya, allilaya, allilaya.

Rabétayte Hospodev¥i so strahom i raduyteSia Yema
s Trépetom. Allildya, alliltya, allilaya.

Blazhéiii fsi nadiyushchiisa Nafi.

Allilaya, allilaya, allilaya.

Voskresni, Hospodi, spasi mia, Bé6zhe moy.
Allilaya, allilaya, allilaya.

Hospddne yest spaséfiiye, i na Iitideh Tvoih blahoslovéfiiye
Tvoyé.

Allilaya, allilaya, alliladya.

Slava Ottsi i Sinu i S¥iatému Dihu,

infiii i prisnoi vo Viki Vikov. Amif.

Allilaya, allilaya, allilaya, slava Tebi, Bozhe. (3x)

Yekteniya malaya

DIAKON: Pdki i paki mirom Héspodu pomélimsia.
LIK: Héspodi, pomiluy.

DIAKON: Zastupf, spasi/', pomfluy i sohmni/’nas,
Bozhe, Tvoyéyu blahoddtiyu.
LIK: Héspodi, pomiluy.

DIAKON: Presviatiiyu, prechistuyu, preblahoslovénnuyu,
slavnuyu Vladichitsu ndshu Bohoréditsu i Prisnodivu
Mariyu, so fsimi sviatimi pomianiivshe, sami Sebé i druh
driiha, i ves zhivot nash Hfistii Bohu predadim.

No.

No.

For this city, for every city and country and for the faithful
who live in them, let us pray to the Lord.

For favourable weather, for an abundance of the fruits of
the earth, and for peaceful times, let us pray to the Lord.

For the seafarers and travelers, for the sick and the suffer-
ing, for those held captive, and for their salvation, let us pray
to the Lord.

That we may be delivered from all tribulation, wrath, and
misfortune, let us pray to the Lord.

Help, and save, have mercy and protect us, O God, by Your
Grace.

Remembering our most holy and immaculate, most blessed
and glorious Lady, the Mother of God and ever-virgin Mary,
together with all the saints, let us commend ourselves and
one another and our whole life to Christ our God.

CHOIR: To You, O Lord.

PRIEST: For all glory, honour, and worship befit You,
Father, Son and Holy Spirit, now and ever, and unto ages of
ages.

CHOIR: Amen.

4 Blessed Is the Man

Blessed is the man who has not walked in the counsel of the
ungodly. Alleluia, alleluia, alleluia.

For the Lord knows the ways of the just, but the ways of the
wicked shall cease to be.

Alleluia, alleluia, alleluia.

Serve the Lord with fear, exult in Him with trembling.
Alleluia, alleluia, alleluia.

Blessed are all who trust in Him.

Alleluia, alleluia, alleluia.

Arise, O Lord, and save me, my God.

Alleluia, alleluia, alleluia.

Salvation is of the Lord, and Your blessing shall be upon
Your people

Alleluia, alleluia, alleluia.

Glory to the Father, and to the Son, and to the Holy Spirit,
now and ever, and unto ages of ages. Amen.

Alleluia, alleluia, alleluia. Glory to You, O Lord. (3x)

~

5 The Small Litany

DEACON: Again and again in peace let us pray to the Lord.
CHOIR: Lord, have mercy.

DEACON: Help and save, have mercy and protect us, O
God, by Your grace.
CHOIR: Lord, have mercy.

DEACON: Remembering our most holy and immaculate, most
blessed and glorious Lady, the Mother of God and ever-virgin
Mary, together with all the saints, let us commend ourselves
and one another and our whole life to Christ our God.



LIK: Tebi, Héspodi.

IYEREY: Ydko Tvoyd derzhdva, i Tvoyé yest Tsdrstvo,
i sila, i slava, Ottsa i Sina i Sviataho Diiha,
nifi i prisno i vo viki Vikov.

LIK: Amifi.
Hoéspodi, vozzvah ~

Hospodi, vozzvah k Tebi, uslishi mia.
Uslishi thia, Hospodi.

Hospodi, vozzvah k Tebf, uslishi mia;
vonmi hlasu moléfiiya moyeho,
vnehda vozzvati mi k Tebi.

Uslishi thia, Hospodi.

Da ispravitsia molitva moya,

yéko kadilo pred Toboyu;

vozdiyafiiye rukt moyéyu, zhértva vechériiiaya.
Uslishi thia, Hospodi.

KANONARH: Polozhf’, Hospodi, hranéritye ustom moim,

i dver ohrazhdéniya o ustnah moih.
LIK (k kazhdomu stihu): Uslishi rafa, Héspodi.
Ne ukloni sérdtse moyé f slovesd lukdfstviya,
nepshchevati vini o hiisih.
S cheloviki dilayushchimi bezzakéniye,
1 ne sotchusia so izbrannimi ih.
Nakdzhet iia pravednik milosfiyu, i oblichit ra:
yeléy zhe hiishnaho da ne namdstit hlavi moyeyd.
Ydko yeshché i molitva moyd vo blahovoléiiiih ih,
pozhérti bisha pFi kdameni sudiyi ih.
Uslishatsia hlaholi mot, ydko vozmohésha:
ydko télshcha zemli prosidesia na zemll,
rastochishasia késfi ik pri adi.

Svite tihiy ~
DIAKON: Premiidrosi, prosii.

LIK: S¥ite tthiy sviatiya slavi
Bezsmértnaho Ottsa Nebésnaho,
SvViataho, Blazhénnaho, listSe Hristé!
Prishédshe na z4pad sdlntsa,

vidivshe sVit vechérniy,

poyém Otts4, Stna i S¥iataho Diiha, Boha.
Dostéin yesi vo fsia vremena

pit biti hlasi prepodébnimi;

Sine Bézhiy, zhivét dayay,

fimzhe ririr Tra slavit.

Prokimen v subboétu véchera ~
DIAKON: Vénmim.

IYEREY: Mir fsim.

No. 6 ~

CHOIR: To You, O Lord.

PRIEST: For Yours is the majesty, and Yours is the kingdom,
and the power, and the glory, of the Father, and of the Son,
and of the Holy Spirit, now and ever, and unto ages of ages.

CHOIR: Amen.

O Lord, I have cried to You

O Lord, I have cried to You, hear me;
Hear me, O Lord!

O Lord, I have cried to You, hear me;
receive the voice of my prayer

when I call upon You.

Hear me, O Lord!

Let my prayer rise

like incense before You;

the lifting up of my hands as an evening sacrifice.
Hear me, O Lord!

CANONARCH: Set a guard, O Lord, before my mouth, and a
portal around my lips.
CHOIR (after every verse): Hear me, O Lord!

Incline my heart away from evil words, from finding excuses
Sor sinful deeds.

In company with men who work iniquity let me not partake
of what they choose.

May a just man chasten me in mercy and reprove me;
may the oil of the wicked never touch my head.

Yet even then shall I pray for their welfare; their rulers were
swallowed near the rock.

My words will be heard for they were sweet. As a lump of
clay is broken on the ground, so their bones were strewn near
Sheol.

7 ~ Tranquil Light

DEACON: Wisdom! Stand aright!

CHOIR: Tranquil Light of the holy glory

of the immortal, heavenly, holy, blessed Father,

O Jesus Christ;

as we come upon the sunset,

as we see the evening light,

we sing to God, the Father, the Son, and the Holy Spirit.
At all times You are worthy

of being hymned by joyful voices;

O Son of God, You are the giver of life.

For this the whole world glorifies You.

No.8 ~ The Prokeimenon of Saturday Evening

DEACON: Let us be attentive!

PRIEST: Peace be with all.
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DIAKON: Premiidrost.
CHTETS: Hospéd votsarisia, v lipotu oblechésia.

LIK: (k kazhdomu stihu): Hospéd votsarisia, v Tipotu
oblechésia.

Oblechésia Hospéd f silu i prepoydsasia.

Ibo utverdi fselénnuyu, ydzhe ne podvizhitsia.

Dému Tvoyemii podobdyet sviatiita, Héspodi, v dolhotii
diiiy.

CHTETS: Hospo’cz votsarisia,
LIK: v Tipotu oblechésra.

Yekteniya suhtibaya ~

DIAKON: Rtsem f5i ot fseyd dushi, i ot fsehé
pomishlefiiya ndsheho rtsem:

LIK: Héspodi, pomiluy.

DIAKON: Hospodi F. Sederzhitelinn, Bézhe otéts nashih,
mélimtisia, uslishi i pomiluy.

LIK: Héspodi, pomiluy.

DIAKON: Pomiluy nas, Bézhe, po velitsey milosti Tvoyéy,
mélimtisia, uslishi i pomiluy.

LIK (na kazhdom proshefii): Hoéspodi, pomiluy. (3x)

Yeshché molimsia o preosviashchéniiiyshih Mitropolitah
ndshih, boholiubivih Yepi{skopab nashih, o sluzhdshchih i
posluzhi{vshih vo sviatim hrdmi sem, i o otSih ndshih
duhévnih, i fsey vo Hristi bratfii ndshey.

Yeshché mélimsia o prederzhashchih vlastéh nashih, i
o fsem voinstvi.

Yeshché molimsia o predstoydshchih litideh,
ozhidayushchih ot Tebé velikiya i bohdtiya milosti, za
tvofidshchih nam milostifitu i za fSta pravoslavniya hrisfidni.

IYEREY: Ydko milostiv i Chelovikoliibets Boh yesf,
i Tebi slavu vossilayem, Ottsi, i Sinu, i Sviatomu Diihu,
nifi, i prisno i vo viki vikov.

LIK: Amif.
Spodébi, Hospodi ~

LIK: Spodébi, Héspodi, v vécher sey

bez hfiha sohranitisia nam.

Blahoslovén yes'f, Hoéspodi, Bézhe otéts nashih,
i hvalno i proslavleno imia Tvoyé vo ¥iki. Amif.
Bidi, Héspodi, milost Tvoya na nas,

yakozhe upovahom na Tra.

Blahoslovén yesi, Hospodi,

nauchi mia opravdafiiyem Tvoim.

No. 9 ~

No. 10 ~

DEACON: Wisdom!
READER: The Lord reigns. He is clothed in majesty.

CHOIR (after every verse): The Lord reigns. He is clothed in
majesty.

The Lord is robed and has girded Himself with strength.

For He has made the world so firm that it shall not be
moved.

Holiness befits Your house, O Lord, for length of days.

READER: The Lord reigns,
CHOIR: He is robed in majesty.
The Litany of Fervent Supplication

DEACON: Let us all say, with our whole soul and our whole
mind, let us say:

CHOIR: Lord, have mercy.

DEACON: Almighty Lord, God of our Fathers, we pray You,
hear us and have mercy.

CHOIR: Lord, have mercy.

DEACON: Have mercy on us, O God, in the greatness of
Your compassion, we pray You, hear us and have mercy.

CHOIR (after every petition): Lord, have mercy. (3x)

For our most reverend Metropolitans, for our God-lov-
ing Bishops, for those who serve or have served in this holy
church, for our spiritual fathers, and for all our brethren in
Christ.

We also pray for our governmental authorities and for all
the armed forces.

We also pray for the people here present who await Your
great and bountiful mercies, for those who have been kind to
us, and for all Orthodox Christians.

PRIEST: For You are a merciful and loving God, and we
give glory to You, Father, Son, and Holy Spirit, now and
ever, and unto ages of ages.

CHOIR: Amen.

O Lord, Keep Us This Evening

CHOIR: O Lord, keep us this evening without sin.
Blessed are You, O Lord God of our fathers,

and praised and glorified is Your name forever. Amen.
Let Your mercy, O Lord, be upon us

because we have set our hope in You.

Blessed are You, O Lord,

teach me You commandments.

Blessed are You, O Master,



Blahoslovén yes'f, Vladiko,

vrazumi mia opravdiiiyem Tvoim.
Blahoslovén yest, Sviatiy,

pros¥iti mia opravdaiii Tvoimi.

Héspodi, milost Tvoya vo Vik,

dil rukd Tvoyéyu ne prézri.

Tebi podobayet hvala, Tebi podobayet piiiiye,
Tebi slava podobayet,

Ottsti i Sinu i SViatému Dihu,

nifii i prisno i vo Viki Vikov. Amif.

Yekteniya prositelnaya

DIAKON: Ispéliiim vechériiiicyu molitvu ndshu Hospodevi.

LIK: Hoéspodi, pomiluy.

DIAKON: Zastupi, spasi, pomiluy i sohrani nas, Bézhe,
Tvoyéyu blahoddtiyu.

LIK: Hoéspodi, pomiluy.

DIAKON: Véchera [fseho sovershénna, svidta, mirna i
bezhiishna u Hospoda présim.

LIK (na kazhdom prosheiii): Poday, Hospodi.

Anhela mfrna, virna nastavnika, eranfteﬁiz dush i filés
nashih u Héspoda présim.

Proshchéniya i ostaviéniya hiihév i prehiishéniy ndshih
u Héspoda prosim.

Débrih i poléznih dushdm ndshim i mira mirovi
u Héspoda prosim.

Précheye vrémia zhivotd ndsheho v mifi i pokaydiiii
skonchdti u Hospoda présim.

Hrisfiydanskiya konchini zhivotd ndsheho,
bezboliziient, neposti%lni', mirni, i débraho otvita na
strashiiim sudishchi HFistévi prosim.

Presviatiiyu, prechistuyu, preblahoslovénnuyu,
slavnuyu Vladichitsu ndshu Bohoréditsu i Prisnodivu
Mariyu, so fsimi sviatimi pomianiivshe, sdrmi sebé i druh
driiha, i ves zhivét nash Hristii B6hu predadim.

LIK: Tebi, Hospodi.

IYEREY: Ydko blah i chelovikoliiibets Boh yest,

i Tebi sldvu vossildyem, Ottsit, i Stnu, i Sviatému Diithu,
nfﬁi, iprfsno, 1 vo viki vikov.

LIK: Amif.

IYEREY: Mir fsim.

LIK: I ddhovi tvoyemda.

DIAKON: Hlavi ndsha Héspodevi prikléiiim.

LIK: Tebi, Hospodi.

~ No. 11 ~

make me understand Your commandments.
Blessed are You, O Holy One,

enlighten me with Your laws.

O Lord, Your mercy endures forever;

do not despise the work of Your hands.

It is proper to praise You,

and hymns belong to You.

Glory belongs to You,

Father, Son, and Holy Spirit,

now and ever, and unto ages of ages. Amen.

The Litany of Petition

DEACON: Let us complete our evening prayer to the Lord.
CHOIR: Lord, have mercy.

DEACON: Help and save, have mercy and protect us, O
God, by Your grace.

CHOIR: Lord, have mercy.

DEACON: That this whole evening may be perfect, holy,
peaceful, and sinless, let us ask the Lord.

CHOIR (after every petition): Grant this, O Lord.

For an angel of peace, a faithful guide, a guardian of our
souls and bodies, let us ask the Lord.

For the forgiveness and remission of our sins and offences,
let us ask the Lord.

For all that is good and beneficial for our souls and for
peace for the world, let us ask the Lord.

That we may spend the rest of our lives in peace and re-
pentance, let us ask the Lord.

For a Christian end to our lives, one that is painless,
unashamed, and peaceful; and for a good defence at the
awesome tribunal of Christ, let us ask the Lord.

Remembering our most holy and immaculate, most blessed
and glorious Lady, the Mother of God and ever-virgin Mary,
together with all the Saints, let us commend ourselves and
one another, and our whole life, to Christ our God.

CHOIR: To You, O Lord.

PRIEST: For You are merciful, O God, and You love
mankind, and to You we send up glory, Father, Son, and Holy
Spirit, now and ever, and unto ages of ages.

CHOIR: Amen.

PRIEST: Peace to all of you.

CHOIR: And with your spirit.

DEACON: Let us bow our heads to the Lord.

CHOIR: To You, O Lord.
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IYEREY: Biidi derzhdva tsdrstviya Tvoehd
blahoslovénna i preproslavlenna, Ottsd, i Sina,
i Sviataho Ditha, nifii, i prisno, i vo Viki Vikov.

LIK: Amifi.
Nini otpushchayeshi ~

LIK: Nifii otpushchayeshi raba Tvoyehé, Vladiko,
po hlah6lu Tvoyemi s mirom,

yéko vidista 6¢chi mof spaséiiiye Tvoyé,

yézhe yesi uhotéval pred litsém f3ih Ifudéy,

sVit vo otkrovéniye yazikov,

1 slavu Tfudéy Tvoih Israilia.

Bohoraditse Divo ~

LIK: Bohoréditse Divo, raduysia,

obradovannaya Maiiye, Hospéd s Toboyu;
blahoslovénna Ti v zhenah,

i blahoslovén Plod chréva Tvoyehd,

yéko rodilé yesi Hrista Spasa, Izbdvitelta dushdm nashim.

Budi imia Hospodne ~

LIK: Arifi.
Budi imia Hospédne blahoslovénno ot nifii i do ¥ika. (3x)

()tpust N
DIAKON: Premiidrost.
LIK: Blahoslovi.

IYEREY: Siy blahoslovén Hristés Boh nash,
fSehdad, nifii, i prisno, i vo viki vikov.

LIK: Amifi. Utverdi, Bézhe, s¥iattiyu pravoslavnuyu ¥iru,
vo Viki Vikov.

IYEREY: Presviatdya Bohordditse, spasi nas.

LIK: Chestiifyshuyu Heruvim

i slaviiiyshuyu bez sravnéiiiya Serafim,
bez istlifiiya Béha Sléva rézhdshuyu,
stishchuyu Bohoréditsu, Ta velichdyem.

IYEREY: Sldva Tebi, Hristé Bézhe, upovdiiiye ndshe,
slava Tebi.

LIK: Sldva Ottsd, i Sinu, i S¥ratému Dihu, i nifii, i pr'fsno,
1 vo Viki Vikov. Amin.
Héspodi, pomiluy (3x). Blahoslovi.

No. 12 ~

No. 13 ~

No.14 ~

No. 15 5

PRIEST: May the might of Your kingship be blessed and
glorified, of the Father, and of the Son and and of the Holy
Spirit, now and ever, and unto ages of ages.

CHOIR: Amen.
Song of St. Symeon

CHOIR: Now, O Master, You have kept Your promise, let
Your servant go in peace.

With my own eyes I have seen the salvation

which You have prepared in the sight of every people:

a Light to reveal You to the Gentiles

and the glory of Your people, Israel.

Hail, Mother of God

CHOIR: Hail Mother of God, Virgin Mary,

full of grace, the Lord is with you.

Blessed are you among women,

and blessed is the Fruit of your womb. For you have borne
Christ, the Saviour and Deliverer of our souls.

Blessed Be the Name of the Lord

CHOIR: Amen.
Blessed be the Name of the Lord, henceforth and forever. (3x)

The Dismissal
DEACON: Wisdom!
CHOIR: Give the blessing!

PRIEST: Blessed is the One-Who-is, Christ our God, always,
now and ever, and unto ages of ages.

CHOIR: Amen. O God, strengthen the Orthodox faith for
ages of ages.

PRIEST: O most holy Mother of God, save us.

CHOIR: More honourable than the cherubim,
and by far more glorious than the seraphim;
ever a virgin, you gave birth to God the Word,
O true Mother of God, we magnify you.

PRIEST: Glory to You, O Christ our God, our hope,
glory to You.

CHOIR: Glory to the Father, and to the Son, and to the Holy
Spirit, now and ever, and unto ages of ages. Amen.
Lord, have mercy. (3x) Give the blessing!



IYEREY: Hristés istinniy Boh nash, molitvami prechistiya
svoyeyd Matere; sviatih slavnih i fsebvdﬁzib apostol;
prepodobnih i bohondsnih otets nashih;

i fsih sviatih, pomiluyet i spasét nas,

ydko blah i chelovikolitibets.

LIK: Amiii.

13

PRIEST: Christ our true God, through the prayers of His
immaculate Mother, of the holy glorious and
all-praiseworthy Apostles, of our venerable God-bearing
fathers, and of all the saints, will have mercy and save us,
for He is good and loves mankind.

CHOIR: Amen.
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ad libitum under verses

— N # P | ,
|V B I I I I I I I 1N\ I Il |
y . Ll | | | | | | | Y | Qi |
N hf | | a P | | | I | Qi |
A\SV @ | v é | @ @ a i |
B
U - sli - shi rhia, H6 - spo-di
Y - c¢cm - um M, To - cno-mu
nu4 P
Y al I I ! I i |
y Ll I | | | ! | I 1Ny I Qi |
N kil | | | | | | | Y | Qi |
A\SV | | a & | | | I | i |
.) @ b ‘ [ [ 4 a
U - slf - shi rmi;, H6 - spo-di
Y - cm - um M, o - cno-mu. Repeat refrain ad libitum under verses.
nu P
\J * iy I I il |
o | 6 o o | o o o — A
A\SVJ I I I I I I I ] I 1 |
Q I I I I I Y \
U - sli - shi rm, H6 - spo - di
Y - cm - umm M, ITo - cno-pgn.
P
O i — 1 1 — N— g |
L1 P I = a a I P P = Qi |
—o —4 o o o P E— i
)
U - sli - shi rii, H6 - spo - di
Y - cm - um M, To - cmno-mm
N & | ,
\J yu T | | | T 1Ny T
(~—t | 2 P | 1 B) ]
\!_51 [ ] ‘0 b4 P [ ] [ ] (7}
F SNF | F b
’ )
L, J A ) .
Jo wl
% .

L
-1e
1e

X

-1e

Solo (all verses)

m
N 4 f
|V ]
7 " U Ol |
[ fan (A AT |
A\SY J
~ e

Polozhi, Héspodi, hranéfiiye ustom moim, - i dvef ohrazhdéfiiya o ustnah moih.
TTos1oxu, Tocnomu, XpaHeHie yCTOM MOMM®b, U IBEPb OI'PaXKICHis O YCTHAX MOHMX.

Ne ukloni sérdtse moyé f slovesa lukafstViya, iepshchevati vini o hfisih.
He ykJ10oHU cepauie Moe Bb CJI0Beca JIyKaBCTBisl, HEMIIEBATU BUHBI O IPhChXb.

S cheloviki dilayushchimi bezzakoéniye, i ne sotchdSia so izbrannimi ih.
Cp yest0BBKH ABJIAOIINMU O€33aK0Hie, i HE COTUYCS CO N30PaHHUMU UXb.

Nakazhet mia pravednik milostiyu, i oblichit mia: yeléy zhe hiishnaho da ne namastit hlavi moyeya.
Hakaxerp M MpaBeOHUK'D MUJIOCTIIO, 1 OOJIMYUTD MSI: ej1eil >Ke rphIUHaro Aa He HAMaCTUTD [VIAaBH MOesl.

Yako yeshché i molitva moya vo blahovoléiiiih ih, pozhérti bisha pri kameni sudiyf ih.
SIKo ere 1 MOJTUTBA MOSI BO OJ1arOBOJICHINXb UX'b, TOKEPTH OUILIA TIPY KaMEHH CY/IiN HXb.

UslishatSia hlah6li moi, yako vozmohdsha: yako télshcha zemli proSideSia na zemli, rastochishaSia késti ih pri adi.
YeabImarcs r1aroJi MoH, SIKO BO3MOTOIIA: SIKO TOJIILA 3€MJIN MPOochAecs Ha 3eMJTH, PACTOUYMINACS KOCTH UXb NpH akb.



Ot -
Or -
Ot -
Or -
ot -
Or -

CMEpT - Ha-TO,

smért - na-ho
CMEpT - Ha-TO,
smért - na-ho
CMEpT - Ha-To,
smért - na-ho

Bez
bes
Bez
bes
@
Bez
bes

vi
vi
@
vi

Tranquil Light

LI

sla

cja - BBl
sla

cJjla - BbI
=l

sla

cJjla - BbI

HYiH
ya
ya
4
ya

tI
CBSI - THI - o

t1
CBS - THI - o

[ 4

t1

CBA - Tbl - 4

sVia -
sVia -

svia -

hiy
Xii
hiy
X1it
X1it

Ho. 7 - Grkre T

TH
t1

TH

TH

t

iy

Z.
te
Te
te
TE
te
TE

Svite tih
60

Largo. J
P

Svi
CBB
Svi
CBb
Svi
CBb

/1
/1
/1

i o
Y o
Y o
[ [an

— N #

| 1N

Ilpu -
mp

Tlpu -
Pri -

Ilpu -
Pri -
mp

T
Pri -
mp

0

mp

’

Y
sté!

cy - ce Xpu - cre!
sté!

sté!
cy - ce Xpu - cre!

cy - ce Xpu - cre!

Hri
Hri
Hri

Se
Se
Se

s
sd
st

Ii
In
Ii
In
Ii
In

zhén - na-ho,
zhén - na-ho,
zhén - na-ho,

43

CBsg - Ta - To, bsta - XeH - Ha-roO,
Css - Ta - To, bia - Xen - Ha-ro,
Csst - Ta - To, bma - XeH - Ha-ro,

S¥ia - t4 - ho, Bla -
S¥ia - t4 - ho, Bla -

S¥ia - t4 - ho, Bla -

- ho,
ro,
- ho,
ro,
- ho,
ro,

60

P

f

Alto
Tenor
Bass

i

Largo. J
0

<
v

Ne -bés - na
He - Gec - Ha
Ne-bés - na
He - Gec - Ha
Ne -bés - na
He - Gec - Ha

o

-~
z

tsa

tsa

na
na
tsa
na

Y

Piano

(for rehearsal only)
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Ho. 8 - IIpokHMENS B'h CYBEOTY BEMEPA
Prokimen v subbotu véchera The Prokeimenon of Saturday Evening

SOLO: Hospéd votsarisia, v Tipotu oblechésqa.
Tocronb BoLapucs, B TBIOTY 06J1edecs.

Maestoso.
—~ N 4 f — ‘ | ‘ ‘
Y 7 il \' | I | | I I | | I | | ]
Soprano M_J—i_J—J—J—&—A—J—i—H—r—\P—r—J—J—‘
N B I ! \
Ho - spdd vo -tsa - 11 - 3Sia, vlii - po - tu o - ble -
Toc - momp BO-Ia - pu - cd, BbJIB - MO - Ty o - One -
e —_—T ‘ e
Alto [ fan i/ 1D i i I I I — I i P | P | | |
A\SV} = 3 1l P [ = P P [ [ | 1 e @ e @ r ] ]
~ o P E— 2 .
Ho - spdd vo -tsa - 11 - 3Sia, vlii - po - tu o - ble -
Toc - momp BO - A - pu - c4, BbJB - MO - Ty o - One -
Tenor
Bass
] , | | | | pr—
y —— \ \ ] ] 1 i 1 o - o 1 |
64— ] “ ¢ P e - s - s s 3
Piano F I’ I’ u F f ‘—‘
(for rehearsal only) ‘ ‘ F—T ,J J J J J i # J 1
y—+—% | i o r i > r ] ® {
” = 3 [ [7) ( ] I ] I | | I I
A | — P = 1 ! : e
0 ﬂ ! I I i | . . . .
y A — } } g | NOTE: After solo intonation, Chorus repeats in unison
o = 2 —eo a (first time), then in harmony after each verse.
ché - Sia
e - cs
Q ﬁ I i | AT Ad £ <fla i YT
y o } ! ! i | Oblechésia Hospdd f silu i prepoyasaSia.
o Z ﬁa‘ ‘ H Oo6iteuecss ['ocmomps BB CHILY W IIPEIIOSICACS.
~_
ché - Sia , ; ) ) .
ye - cql. Ibo utverdi fselénnuyu, yazhe ne podvizhitsia.
H 4 ‘ . W60 yTBepaM BCEICHHYIO, SI3KE HE MOIBUIKHUTCS.
6 = 1
Q Doému Tvoyemu podobayet s¥iatifita, Héspodi, v dolhoti
ché - Sia diiiy.
q - s,
, ¢ ¢ oMy TBoeMy momo6aeTh CBSTHIHS, ['ocionu, BB
o o I Il | .o
i —= i o ii IONITOTY IHIM.
SOLO: Hospdd votsarisia,
n s Tocnonp Bonapucs,
At |
(6) g i = _ o
) I LI © CORO: v lipotu oblechésia.
B JIBIOTY 0OJ1eUecs.
O 8
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Ho. 9 - €xTenia ¢Sr¥gan

Yekteniya suhubaya

The Litany of Fervent Supplication

— f # mf |
\J F I P | I IT Py I ] ]
Soprano e — & £ | 1 A — o —
A\SVJ = 3 | | | | | | I | | | | | | 1
é I I m— [
H6 - spo - di, po - mi - luy. H6 - spo - di, po - mi -
Io - cmo - ou, mno - mMu nyit To - cmo - qu, mo - mMu -
N4 mf pr ‘ e
Y W K | | | | | I IT I | | | | ]
Al[O . T = 3 | | [ é I | I | | ‘ F
) | |
Ho6 - spo - di, po - mi - luy. Ho6 - spo - di, po - mi -
[o - co - qu, mno - mu nyii To - cno - qu, mo - mMu -
m, | |
[ ] [ ] | I IT [ ] [ ] r ] | ]
Tenor A ‘ d —o — } } jud o e }
A\SVJ S 3 k ' | | | | I k ' | | | 1
? — ] T — ) T
Ho6 - spo - di, po - mi - luy. H6 - spo - di, po - mi -
o - cmo - qu, 1o - MHu nyii To - cno - qu, mo - Mu -
): E" imf T T |
Bass L /- e e e a —o — e e e P }
Is 41 \ \ \ } \ 1 1 \ 1 } \
o ﬁ I/ | | | P } } | | | & [ ] }
. k= 3 =i P [ ] b4 ) | Pay P =i ) b4 [ ] r ]
6&—4—8—3$ &~ F . 8 $s—s ¢ ° o
Piano ¢ \_‘ | ‘_‘ | |
(for rehearsal only) ”!f J J J J
,J 1 . J ° ,J 1 . J
B o L S
= 3 | | | | | | | | | |
: T i : T
. —_—
0 ﬂ I ‘)mf; @ @ I ) ) ) @ @ @ I ) ) ) [/
. ! O 1Y ] | I I | | | | I | I | I I | 4
[ fanY e (1A | | | | | | | | | | | | | [/
&) i — | ‘ | ‘ | — | ‘ | ‘ | 4
é e
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A U mf —_—

po - mi - luy,
1o
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H6 - spo - di,
To - cno - nom,

luy. Hé6 - spo - di, po - mi - luy, H6 - spo - di, po - mi - luy,
Jyit Io - cno - mm, no - MU - Jyii, ITo - cno - mm, no - MHu - JIyi,
" mf _
Ol 1D} I
i o i p e e e ¢ |p e e & & e}
T \ \ 1 \ \ [ \ 1 \ \ \ B 3
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Ho. 10 - Gnopdsn, T'ocnopn

O Lord, Keep Us This Evening

Spodobi, Hospodi

J
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66 legato

-

M7 1 1 [1T] 1 1 [ 1 1 [1T]
H o ° e O © (H oo
— Sl _ * 3 HHH SR s‘u — .HHHHHW
1 1 1 1 1 1
an L AR U BT .
1 1 1 1 1 1
mE S8 M 88 7 e 'S o Hiee_ %
HY S [H & o HN| & i
N &8 PE3 TN & 8| S~ Y
BEEE 1 1 BEE 1 1 BN 1 1 T
s s s
e 5> [|TTe s> TTe| B> el w_ N
° K LER= ASTI=
e e Y T v
1 I [ 1 1 1
171 | T -
T SE e 8 Vel 8 Qb T —f
- So M oS¢ c g -
> A N2 R s a2 Mo — Y
1 1 1 1 Il 1
m A %ﬁ TN A %m LA m alll T
e 2% e 28 (ol 28 o] R, —
1 I 1 ! 1 !
58 N 258 s 58 <L T W
1 1 1 1 L} 1
o HH o © o ]
H e’ N2 R R o TR
EEER [ 111 [ W [ T717]
] = ] @] U
- £ 2 S 22 [ 28R el — Wy
1 1 1 1 1 1 m
oo HLJ oo o o &
a 2} KA H B & RTIN- T
FR Ay, R - - p
o
Rupnl ™ B S B s
5 = 3 s Ly
= = = = -~ e e - NN i
<D W N < mﬂvu &/ e ﬂn
\ f — T~
=
=
0 -/0.
I~
g 5 . o g
& ] = 2 g S
9] = 5 3 S R
n < = ) A0S
N
%

subp

mf

cresc.

s To-
¢b To-

spod
cnomb

Ho
To
subp

yu,
}09

s To - bo
¢b To - 6o

spod
crosib

cresc.

Ha - 4

van
BaH -

e

it

D

=

2

Ma

van - na-ya

BaH -

pi

Ma

Ha - 4

cresc.

\

IA)

s To-

spod
crnompb

Ho

yu,

s To - bo
¢b To - 60

spod
crompb

Ho

- na-ya Ma
Ha - s

van

cb To-

JTo -
subp

}07

To

Ma

BaH -

P

cresc.

Vi

62




63

cresc.

11

O

A\SYJ
o

h

2

nél
HaXb,

v zhe

Ti

na

vén
BEH

bla - ho - slo -

0J1a - rO - CJIO

yu;

Bb XKE€ -

Ha Tor

O3

cresc.

nah

na v zhe

vén
BEH

bla - ho - slo

~

Ha Bb XK€ - HaXb,

OJ1a - 10 - CJI0

nah

v zhe

Ti

na

vén
BeH

bla - ho - slo -

0J1a - TO - CJIO

yu;

Bb K€ - HaXb,

Ha Thr

O3

cresc.

O
©O

) #

#
S)rg

bla - ho - slo
6J1a - ro - CJ10

Ti v zhe -

na

vén
BEH

Ter BB Xe -

Ha

11

O

]
@
i

O
©

cresc.

— ) #

-~

A\SVJ

Plod

vén
BEHb

bla - ho - slo

~

i

)44

Ti
Tor

IJIOOb

OJia - TO - CJIO

Bb XK€ - HaXb,

vén Plod

BCHD

bla - ho - slo
0J1a - TO - CJIO

Ti

Tor

[IJIOIb

Bb XK€ - Haxb,

A\SVJ

Plod
IJTOOb

vén
BEHb

bla - ho - slo
0J1a - TO - CJIO

Ti

Tor

Bb XK€ - HaXb,

) O3

ray

Plod____

vén
BCHDH

bla - ho - slo
0J1a - TO - CJIO

néh,

néh,

J100b

Haxb,

Haxb,

g

16
— ) #

-~




64

A\SVJ
D)

sta

Hri -
Xpu - cra

ye - s1
e-cH

ro - di la
po - mu Jia

ya - ko
KO

ho,
ro,

Teo - e -

Tvo - ye

chré - va
upe - Ba

IA)

sta

Nl ]
N
Q
o
- =
= oo
am ol
,nﬂw
'
Lo
< S
=5
1 1
58
1 1
o
ga
[ele]
~ M
L |
<
,V/.H
Nolte)
S~
L |
o
> O
1 1
o o
> M
=
< o<
> M
1 1
NORND)
=2 &
o &

\QU

sta

w
T
3)

LI
wa

T e

/nmm
L
Lo

<
=B
LI
B
LI |
)
e &
[ele]

M
L

/W/.nn

Nolte)

=Ry
o
[5)
Lo
!
=]

Il

< <
> /R
L

NORNTY

= &
o &

Hri sta
Xpu - cra

z

ye - sI
e-cu

14

Jia

ro - di
po - mu

2

ya - ko
s - KO

ho,
ro,

Teo - e -

Tvo - ye

chré - va
upe - Ba

Q)

O

o

wy

rayy
) O

-~

— = = —
oL ofe dllle
;4 : 4 ") : 4
£z E = E s ollp E5 50 dllle
= = = = = = < =
%] m %] m %] m 7] m
[ [ [ [
R R g g gle 22 ||% <6
v 9 9 a
55 §3 3 |d|| £z % o
< <= = <
% o 7z 5 2l % 5
[l Il 1 1 [ 1] 1 1 1 1 1 (171 1 1
= >y S > = > = >
H- S K S H+ SR M+ S E M YN
s w1 T = < = s ®
T ~r.||.. = ~H = EEE NH = QV\\ mh = - TN
1 1 - 1 1 1 1 1 1 il
N 22 SR N ep N 22 ‘e e
1 1 1 1 1 1 1 1
=5 e =& Ul o=5 W =5 el il
[ [l 1 1 (1] 1 1 [T] 1 1 (TTT1 1 1
— < S - < < < < < —+
88 88 L 88 | RS - Y
1 I 1 1 1 1 | 1
Tl N2 T N2 b | NS N N2 e SRl
[l w m T m m L] m w QL w m TRl T R
1 1 1 1 1 1 1 1
EE | EE 25 Wl zg ~
[ TTTD . \ | || TR INHEN
»n O »n O »n O »n O
= === = = = = [ [
ATNE = e - v o £ E
~ ~ » = .
Mu e NG Cro- ﬂ ) o NG &
1 |
—N T




Ho. 14 - E€an rima Tocndate

Blessed Be the Name of the Lord

s o~

Budi imia Hospodne

72
S

J.=

— () #

V)
.

(an
A\SV/J

D)

=

k=

MUHDb.

m
MUHb.

<<

bla - ho - slo -
0J1a - TO - CJIO -

- HE

spéd - ne
cron

Ho
To

m
n - md

- di
- HI/I

u
Y

B
b
S

~ s~

min
MUHDb.

-~

J=m2

g
2.

(anY
A\SVJ

D)

Soprano

Alto

Tenor

Bass

|

Piano

(for rehearsal only

bla - ho - slo -
0J1la - TO - CJIO -

Ho

di

Bu

spéd - ne

To - cmog - He

n - Mda

bla - ho - slo -
0J1la - TO - CJIO -

Ho

(S

=

di

Bu

spéd - ne

cnom - He

To -

n - Mida

Al

A\SVJ

bla - ho - slo -
0J1la - TO - CJIO -

ka,

Nl

>

i do

ni - fii
HbI-HB U

ot
BE - HO OTb

2

ven - no

Ka,

BB

oo

JJJ4 J

J

65



I
bla - ho - slo

0J1a - TO - CJIO -

Ka,

o BB

HbI-HB W©

OTb

BE€ - HO

bla - ho - slo

~

ka,

i do

HbI-HB H

ot ni - i1

OThb

2

ven - no

Oj1a - TO - CJIO

Ka,

BB

oo

BE€ - HO

|
ie]
w2
1
o
<
|
=S
el
(]
=
1
=)
)
o,
w2
1
o
T
&
g
|
e B
1
R=
e
N
|
o e
8 B
o 2
1
=
N O
>
~
Cre-

0J1a - TO - CJIO

HE

cron

Oy - ou

Hb,

HBbI

OTbH

BE€ - HO

-~

b ||

19

mmaal mmaal mmaal mmal
T T8 dll D SN
EREL g < ey S < X S < : : I
[ ST T ST QL IR, D D - [\
1 1 1 1 1 1
o =8 T S8 NI ) N
Hh o o 1 o o S e} = SR
P == P == T & ® - e
Hy 99 e s /U 59 |k | §
o S8 o S g RIS NN S NY NI
1 1 1 1 1 1
e se  |Tasd Al v e wll SN
Hi4Y © o HY © o oo
s X SR~ S E Y ~ T
e o~ = e~ = == el o el
e =8 1% & 2 \— EE el xu _H“H_
1 1 1 1 1 1
|| /um % || /nm % | /nm % #\\ " i
2 2 2
e = -] = =
& = CHEl £ el Ci 11
°5 °5 °k5 TR
- oo He 29 oo
=g N == M oeE Y T
1 f 1 f 1 1
i =2 I 2o =
O (] L (] Q|| | |
>/ TR B B
= v o) = v v e =2 o) TR
> PQ oo
< DN @ m \Qvo % N , = WQ ﬁ'
\ {
—_—




< <o < < < < <o < < < < < < < < < < < < < < < <o <
HNo. 15 - Gn¥crh
Otpust The Dismissal
ok, ‘ ‘ recitando
e e e e e Y= |
Soprano o+ —= o o o g g =i o
6 z z
Bla - ho - slo - vi. A - mii Utverdi, Bézhe, sViatiyu pravoslavnuyu
bna - ro - cso - Bu. A - MuHB YrBepau, boxe, CBATYyHO TPaBOCJIABHYIO
R mf
y i i i i | — i f |
Alto [ fan T PN I I I I I I I IT |
A\SVJ AY P P = [T = = 1 Pl ]
o) e o o J d Z [=T
Bla - ho - slo - vi. A - mif Utverdi, Bézhe, s¥viatiyu pravosldavnuyu
bna - ro - cso - Bu. A - MuHBb YrBepau, boxe, CBATYyHO NpaBOCJIABHYHO
N4 4, mf
Y wypn# N IT I ]
Tenor /o L - | |
o — ] | . |
Bla - ho - slo - vi. A - mif Utverdi, Bézhe, s¥viatiyu pravosldavnuyu
bna - ro - cs0 - Bu. A - MUHb YrBepau, boxe, CBATYyHO NpaBOCJIABHYHO
n mf
O, i i |
Bass B T | g H—F P t ol |
" AY | | | | [T | | 1 ]
-~ [ [ [ [ [ I
recitando
N+ 4, ‘ ‘ ‘ ‘ ‘ ‘
g s T T T T T T
G =
Piano D) T I I b
mf
or rehearsal only
U v 4 i 4 J ] 4 4 ol
) PR ¥ r 3 . r 3 2] 2] 17} e i
L r Py I ] I I I I
T 1 1 1 1 1 1
recitando a tempo
oy 4, atempo emp
Y wiTe | I N I I I I I I I | I ]
(s———2 j i — j — m—=" — j !
\a\l [ & —a & r I ~ [T AT I = a 1
Vi - rm, vo Vi - ki ¥i - kov Chestiifyshuyu  Heru - vim
BB - py, BO Bb - KM BB - KOBb Yecrubiiuyro  Xepy - BUMB_
N4t
Y a T | I I I I | ]
g "I o | I N | I I I | [ | | I |
[ [an T [ | N1 | | | | [ | | | |
\6\} G" .\ . .\ 1 0\ .\ .\ I o [T EHI I G" 0\ 1
~ ~z . ~ z ~7 .{v
Vi - ru, VO vi - ki ¥i - kov Chestiifyshuyu  Heru - vim
Bb - py, Bo Bb - KU Bb - KOBb. Yecrubiiluyro  Xepy - BHMbD
N4 4,
Y wyT# I I I I ]
ot "—p—® e | o — e e | O ——— | jef——————o——————————
A\SVJ | | ] || | | [ 1 [ ]
Q \ \ 4 \ \ \ J
Vi - ru, VO vi - ki Vi - kov. Chestiifyshuyu  Heru - vim
BB - py, BO Bb - Xu BB - KOBb. Yecrubiilnyro  Xepy - BUMD
0 | | \ | | |
s T B — ! N——1 !  —— o 1 |
R o= 1 d o | i I o |
4k a tempo recitando a tempo
) 2,84 i T I T T T i T
.4 Ll II# T T \\ T T T T T
’\:‘)D 1 g - o 2 o s 8 18] ¢ 2
=t 5 f T T S—
P B I IV B B 0 - o
L fﬁﬁ%ﬁ o ol
b ©

L

-1e

-1

~Ie

-1e

67



68

simile
~n 4 4, ‘ ‘
Y AT I I I I I I 1Ny I ]
g "I o I I I I I I 1y I |
T I I = I [Pl I o [/ | |
&B Ol [ a “ [ AT [ v @ a ]
) S—
i slaviliyshuyu bez sravnéiiiya Sera - fim, bez istlifiiya Boéha Slova rézhd - shu-yu,
u ciaBHbillnyto 06e3b cpaBHeHis Cepa - Gumb, 0e3b ucmrbHis bora CrioBa pox - 1y - kO
ns t,
Y alTe [ | [ [ |
g "I o I I I I I I 1Ny I |
N T I I I I I I A I
A\SVJ I I = I ol I K [/ I 1
PS) ol o © 1ot o o o
i slaviiiyshuyu bez sravnéiiiya Sera - fim, bez istlifiiya Béha Sléva rézhd - shu-yu,
u craBubillnyto 6e3p cpaBHeHis Cepa - umb, 0e3b ucmrbhis bora CrioBa pox - 1y - 1O
N d,
Y agn# [ [ [

i slaviliyshuyu bez sravnéfiiya Sera - fim, bez istlifiiya Béha Sléva rézhd - shu-yu,
u craBHbillnyto 6e3p cpaBHenis Cepa - dumsb, 0e3b ucmrbhis bora CrioBa pox - 1y - 1O
4 i i i — Sw— ‘
4}: Wt I I 7] I T I I ) I |
Ll s A ) [Pl I = I I I o P =
T 1On ] 14 I 1 @ LA ]
s |
Ny simile ‘
. — 1 i j N—
N b I =i O P I I
A\SVJ }ﬁi (7] Z ‘iﬁl > r ] (7]
.; - T
.U o] o o] J~ j‘ J
Y - o .
Tt O 4 I o o 14
——"1 \ Vo
— Nyt ‘
Y alTe [ I | I
(~—— — 2 {—" 1
A\NY 101 I 17 11 L] 1
o
sishchuyu Bohoréditsu, Tia veli - chd - yem. Slava Ottsd, i Sfhu, i  S¥iatému
cymyto boropomuuy Ts Besqim - ya - eMb. Cnasa Orny, u CemHy, u  CsiaTomy
n 4 4,
Y alTe [ | I
y LAl Y ) I I I IT |
N T I I I IT |
:y ol I d o [T Holf 1
sishchuyu Bohordditsu, Tra veli - cha - yem. Slava Ottst, i Sinu, i Sviatomu
cymyto boropomuny Ts Besim - ya - eMb. Cnasa Orny, u CeiHy, U  CsiaTomy
Nt .
Y wne [ I
7 LAl Y ) ol I =) =Y IT ol |
N T AT I = = IT AT |
éy I i i [T 1
stishchuyu Bohoréditsu, Tra veli - chd - yem. Slava Ottsd, i Sinu, i  SViatému
cymyto boropomuuy Ts Besim - ya - eMb. Crnaga Orny, u CpiHy, u  CaiTomy
s it I ! i \
gty o — i . !
T AT I < I [T
L 1
N4t ‘
i ] T T
5—— 1 2 ‘
J 8 ¢ 7 i
.U o] J J ol
#: ;u%u (7] O]
i For !

9



THIS PAGE HAS BEEN REMOVED
TO PROTECT
THE COMPOSER’S
COPYRIGHT.



The RUSSICA™ Transliteration System

The RUSSICA™ transliteration system has been designed specifically with singing in mind, since none of
the systems currently used to transliterate Slavic languages succeed in accurately transmitting the sound of the
language. Languages widely familiar to singers— Latin, Italian, German, and English—have been used as points of
departure. Equivalents in the International Phonetic Alphabet (IPA) have been supplied wherever possible.

In the present edition, the RUSSICA™ transliteration has been employed to transmit the sound of Church
Slavonic as it is currently pronounced in Ukraine. At the same time, choirs familiar with the Cyrillic alphabet who
may wish to sing this work employing a different manner of pronouncing Church Slavonic (such as practiced in
Russia, Serbia, or Bulgaria, for example) may do so by reading the Cyrillic line of text.

VOWELS
Church Slavonic vowels are pure, without diphthongs, as in Latin or Italian:
Cyrillic Transliteration English Key Word IPA Symbol
a a father [a]
e e bet [€]
i, b i meet [i]
0 0 obey (0]
y u food [u]
U, bl T dip [ +]

The vowels 10 and s following consonants are transliterated as /u and ia,respectively. In reality it is the
consonant preceding the vowel that is softened by the fleeting i [ j ] sound (see PALATALIZED CONSONANTS
below). The vowels e, 10, and g at the beginning of words or following another vowel are transliterated as ye, yu,
and ya, respectively. The letter y in transliteration always represents a semi-vowel, blended with a vowel, as in yet or
toy; it never sounds alone as in copy or cry.

CONSONANTS
Consonants are pronounced as in Latin or English, with the following restrictions and exceptions:
Cyrillic Transliteration English Key Word IPA Symbol
or Explanation
r h holy (voiced; distinguish from
h below)
XK zh treasure [3]
i y always blended with a [j]

vowel as in yet, toy; never
sounds alone as in copy, cry

p r always rolled [r]
c s set [S]
X h aspirated, as in German Bach; [X]
no exact English equivalent
i ts lets [ts]
q ch chop [tf]
I sh shop [[]
Jasi shch fresh cheese Ut
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PALATALIZED (SOFT) CONSONANTS

Consonants followed by the vowels i, , 10, or 4 are always softened (palatalized) by blending them with a
fleeting sound of y ([ j ]). Consonants are also softened when followed by the “soft sign” (»). The symbol used to
designate soft consonants in transliteration is the tilde (~), which is similarly used in Spanish: e.g., cahon. The
following examples illustrate the occurrence of soft consonant sounds in English:

Transliteration English Equivalent IPA Symbol
b abuse [bi]
d bid you [di]
I million; Italian gli [ 1]
m amuse [mi]
fi canyon [ni]
p pure [p']
f merriest (British) [r]
i bit you (said rapidly) [t ]
\ review [V ]

The soft consonants § and Z do not have exact equivalents in English; the necessary sound can be obtained by
blending the fleeting y sound with the consonant.

APOSTROPHE OF SEPARATION

An apostrophe (’) between a consonant and a vowel indicates that the vowel should be articulated with a
glottal attack, instead of being linked to the consonant.

An apostrophe between two consonants such as s and £, for example, indicates that the two sounds are to be
pronounced individually, not as the consonant combination sh.

A NOTE ABOUT ACCENTED VOWELS

To clarify the textual stresses accent marks have been placed over the appropriate vowels in the translitera-
tion. Unlike accent marks in some other languages (e. g., French), the marks in the Russica™ transliteration system
do not change the character of the vowel in any way: an accented “e,” for example, has exactly the same sound
(shape, vocal placement, etc.) as an unaccented “e.”
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